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FOREWORD 


Tht poip^rerful dynasty of Kakatiyas whttli succeeded Cbolukyas orKalyajii 
ruled over Dcccaa from Circa, 950 A.D. id Circa 1J§0 A.D. Tlasy were great 
warrkm and declared their mdependeticc in the middle of 12th coitury and ruled over 
a vast dominion from their capital al Warangal. They were great patrotu of Art, 
Architecltirc and Literature and id this day in most of the vilkgei of Ttlangana one can 
«e the beautiful temples erected by the munificence of these rulers* The architecture of 
the temptes buUt by dran is mdeed lofty and grand and there is decidedly a fcnse of 
proportion and symmetry + The temples eanstructed during their hegemuny repicsent 
the full development of the medieval BeUmni style wb'ch Fergusson haa termed 
“ Chalukyon ** but Mr* Eiavell in his cntfiusiastjc analysis o f symbolism in In rlhin 
architecture, speaks o flhis deaigiiation as -"ddusive”, but tJie reasons which led Fergusson 
to adopt ihr term were that ihr style developed its distinctive feature during the 
reign of the Clialukya dynasty that ft Nourished in the country which was under 
their sway. I f the inBuence of ChaJukya dynasty is not eonsidercfi to he the main 
factor in the evolutipn of Ute style the term * ChaJukyati’ might be changed for 
B elch un i, which can be the otdy appropriate name for this style* 

The temple complexes at Ramappa, Fangal and Nagulpad etc*,, are indeed 
chef-d^ocuvre of the Kakatiya period and represent the lightest stars in tlie gaiax)' of 
medieval Dcccau Lcmplm. The sculptures of this pedod are diaractcriscd by joyous 
exuberance of fmey* For tlic play of light and she^dc ihc surface of the wall has been 
divided both vertically and hori?xriitaily hy most inter«ting devices, CDmprbiiig an 
mfinite scries of inojecting pilasters adorned vertically with lace work of crisp moulding 
and delicate sculptures. The subject consisti of fioral devices^ architectural mmtr&, and 
religious themes from Ma hahhar ata. Ramayatia and Puranas, The floral devices which 
are niocly delin^ted in these temples show' infnitc industry^ and patience and the toiaj 
effect is abolutdy marvelItius in the mitnitcnes of detail and the beauty of finish* 
The mythological storis have been deftly carved with consummate skill and feeling 
and fthow peat ingenuity on the part of the artists* The scmlptures carved during this 
period arc superb. For instiuice list scene rqjresenicd on a door panel of the temple 
at the western end of the Ramappa lake band in which sylvan deity standing in front 
IS shown removing a thorn from her foot is fuJ! of life and exhibits wonderful canerption 
on the part of the artists. 
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AUTHOR‘S PREFACE 


Though sculpture started in Ancient IndiA as an Art quite distinct from aixhitcclure, it devrfoped 
aa n haudmaid of architccnirc in the Buddhist period and in South India during the Pahava and 
ChalnJsyau periods. The Rashtrakutaii consinicted few temples and got made fewer sculpturis in the 
round- The BuddhUts and Jains caused the car\*big of hguris in the round but ihcirs were gradually 
failing movements. The temples of Eandii, Badamj, Pattadakkal and MaJUied fccpi the lamp of sculpture 
ebuming hrightly and it wai at that stage that the Rakatlyas sprung up almost * from the soil \ The 
efxtant Jain tcmple-patmTUS which they had at first adopted provided very iittle scope for even relief 
sculptures to develop^ With independent and the consequent enliglitEnment, enthusmm suggested 
ptefflbricadon of decorative sculpture as of temple architeciure. Architecture and sodpoire developed 

fide by side and a iTnu l ran coualy, The alary of Knhatiya sculpture is therefore intertwined with the story 
of their architectLm:. 

I strove to present the story of die sculpture of the Kakatlyas, and if I had tn deviate into 
descriptions of architecture, il wai only to make the former dear ertaugh but nottn force an imnece^ary 
etnbeilLshment oti it- 

Excavation in and near Warangal, secular as well as ardtiidQgkaJ, h demonstrating everyday 
that very Luge number of good sculptures of the Knkatiyos had comptctely gone uxto die earth by &he^ 
weight. XevertheJess, we can be fairly tsertain of the coverage of the salient types of their art by a study 
of the pteocsi availabJe in arranged rows in the hloseums of Kobntipalca, Golconda^ Hydentbad, WarangaJ^ 
Madras and Etelld and in a scattered dhorder cm ruins and [ why not ? ] in living templet all over 
the Andhm Pradesh. I am Indebted to the many friecds, who walked with me along incoiivenient pa thi 
of enable me lo photograph moat of tlie rdev^ant material. Miiie h only a bi^iiining and I thank the 
Dtrcclor of Archaeolugyf Andlua Pradeth, Sri Abdul Waheed Khan ^ for kindly accepting small 
monograph for publication. 


iUjamufidry, $, GoPAUiMjsiOfA MufcTnr 

Dated 15-1.1964. Srapada ffoiut 
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THE SCULPTURE OF THE KAKATIYAS 


L E.-\RLY PERIOD 

The fCjaltaiiyas were that line of prince^ whu ruled over the regicru ™in4 Hanumakonda and 
WaiADgdI from about 1050 A. D, ro A. 0« The for their choice to be calkd Xa&iitiya& ii 

noi ^ci definiidy known^ A story in two or three (itonc) records of their limtA that li was dcrivcil 
from a town called ^ Kaiath * where their great ancestor Karlkala Chob once happened to pitch hia camp. 
A number of other records mention a Kakatipura^ and a viJlagc * Kraka *' in the NcUore district ccjuld 
very well Gi into this tradition. It ia in a region ruled by the early Cholas^ it has the twin temples of 
Ekavira and her associate' Kakati, particularly worshipped J*y the Kakaiiyas^ and Onrjaya the second 
great traditlonaJly faEnaua pi incc of the fiunjl/ could very well have liajled from that pluire. The second 
story mcnitcined in one nr twn liumry works b that the family name of thi: Kakaiiyas was derived from & 
deity^ 'KakatJ* worshipped by the princes of the line. Thi.s deity was actTjalJy Chanmnda of the 
^aptamatrikas^ named diflerentty by Telngu ruling faniLUes {the Reddls named her MadlagODranimit). 
So, Ln all fnobability, she would have beim called KakaiamitiA in Kakaiipum, from whitJi the tainily 
would have migrated northwardt in search of fortune. We hear even now*« number of namia of village 
deities in north Xelloec^, deriving from the Eiaincs of ihc villages themseJvra, 

*Kakai'tya Gundyana* is the earliest prince known to ujwiih thai family name aitadicd to 
his oxm. He was a reudatcKy ofthe Eastern Chaiukyan king Amnm IL His grandfather and father were 
Gundiya *■ Rashtrakuta * and Eriya * Rashtnikutu * respectively. That sullia * Rashtrakuta " can be 
iutcrprcled cither ai connecilng those two pcfwns with the Itupcrkl Rushirakutas or merely as denoting 
iheir promineul dtixenshtp^ the word ' RaihtraJtuta ’ having been applied extensively In records* lo 
hnuscholdcrs of a village^ but, the omi&ion of that radier sidHx for Gundyana^ and the addition of the 
family name in iti place Icodi one to doubt IfGundyana had, for iome reason nr other, ofrcndcd the 
Rashtrakuuu and joined their enemyi the ChaJukya King Amma II, Beta K a KakatlvalbUha^ himself, 
was probably a ekite dcsceudant of GuudyaJia and he got intiii dillicultics in the political couftmon ihat 
followed Amma^s death. Errana ofthe Vjriyala family (also cbiming hUdcsceni from the famous Dutjaya) 
huBbond of Kamosani, saved his kingdom by killing hh enemy in a battle and instalJed Beta at Koravi. 
A literary chronicle Pcataparyidra Choriiram* written after the fall of the Kaltaliya dynasty* mentions 


K Valnkbhsraya-^^KndilihkranuuD- 

2. See McHorr iiEioiptkiQi^ 

S. Ciidiir imeriptictn ia *r£lsi]gima InicrEphimt 
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TIIE SCUUTLTJIZ QF THE KAKATTYAS 


a quecfi Kimioli of Hanumakonda^ a paternal aunt of Erukudeva, that yowig man as ruler 

at HanLimaknuda. The Gudur stone record tells tis of Errana'^s help to Beta and again, of his wife 
Kamajiani's help to Beta by opposing a Falla va pririce, and intervt^ng {on Beta's behalf) and rG-estahlisMog 
the KaJeatt dynasty^ One is naturally tempted to equate Kamasani with KimtaE and Enikudeva with 
Beta 1 and that explains how Beta back to Ejanumakonda and started the Kakatiya line of rulers at 
that place. 

It w^as pcrIiapsT after hia settling down at Hanumakouda, that he fought a snco^ful battle with 
a Clinda King. Beta wa-s noted for the speed of his horse, a “ veritable Garuda as. he was caBed in the 
Ekamranatha temple jnserlptinn of Katichi . Bela’s son Prola was a feudatory of the Western Chaluk^'an 
King Trilnkyamalla Somesvara and he subdued the iuIot of Chakrakoota^ Bhadranga, Pumkoo and 
Konkan^ for his overlord. In recogintion. of this meritorious scrviccj the king gave him the Hanumakouda 
fife (wherein he ’^vas already iiislalled by hb aunt)^ through an ofEjcial order. PtdLt could even asutne 
the tide of his lord * TriJokyamalla * along vidth his other titles. He extensively developed tJie region 
around Hanumakonda by making it habitable and oonstTticied tanks^ to bring large rracts of land under 
the plough. Fraiaparudra Chari tram mentioni a Dravklian queen of Ills. Site brought her favourite 
deity Pandiidattiya, and contCructcd a temple and a village in bis name. Ftola might have gone to Kanehi 
with the Liivading army of the Western CiialiikyM, and he was profoundly influenced by the templea there. 
He ^vai said to have, on his return, coiutrucled several temples in Cangapuram of the Mahboobnagar 
Districtd Thtsi could be an exaggemtLon but the introduction of Vishnu (Fanehalaraya] in Hanmnakonda 
U significant in view of the intense Shalva atmosphere prevailing there on account of Ramcsi^^ara Dikshita^ 
the great scholar of I ki i I i svaragamaH 


Chamunda or Kaeati 

In 1070 A. D. Pmla was succeeded by his son Beta TI, cnnteiaparary and fcTidatnry of Tribhu- 
vanamnlla Vikromaditya. HLs minister Vaijadondanatha helped him lo propitiate the emperor and 
obtained for him the Sabbi region.^ Beta made several construct turn at Hanumakonda. Bciesfvarain, 
a Siva temple in his name (about 1079 A* D*), Sivaptim, a bathing-place and a garden are mentioned in 
his records* Prataparudra Clharitram meiuions that Beta was a great devotee of Kakati and had a son 
ProJa ihfougli Iter boon. Beta was cafled * the lord of Hanumakonda and this indicates clearly that 
he set lied dow^n at Hanumakonda^ He was probably responsible for the construct ion of the mud wail 
of the fort of Hanumakondii, for raistng the high stone arches (%, i), now seen al the entrance and esit 
of the fort, and for improving il generally, Thii Bela II was a devotee of Kakati^ the family deity nl his 
Einc* From die wide prevalence nf the bistallatton of tlic ligure of Chamundn all over the Kakatiya 


4i IvMijpct r^arxL 

5, A * Jagatlu^ri * m ttmitdan^d in Hkc Mi:»tupftlli roconi. 
fju See the MBdlrcddikimtM record. 

7. FkdmiLLihi lulJ record. 
tL The Kidpel imcripdoii. 
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dommioru, the writer inferred thal Kakati was perhaps onJy another tuirae for Chamunda of the Saptama^ 
trikai. But Ghatnunda Ls nnt (inw ktiowTi by the name Kakati anywhere io the Hanunmkonda r^on. 
How then Could we believe that (lliamimda wa* Kakati ? A large grazing (icld near Dondupadu in tltc 
present Muktyala region (Klsma tJistrici) U, {according (nihe infontiaiiwi of late Sri V, Fiabhakara 
Sastri), named after Kakatiumnii and Ihe sttme tigurc lying ni> that Itcid could be K aka tamma. Hiough 
Sri Sasiry' did not recognise it, this figure is Clrnmiiiida with her fox symbol below iier seat. She hot* 
in her four arms, the trideni, darotrii, a swnrd and a dish of blood, in the same way as CHamunda does in. 
the Saptamatmka sculptures. Bui this figurcof T>ondapadu Is only * two feet ’ high. It could not have 
farmed the idol of a temple for worship. Kridabhirainara, a Tcli^ poem of ihe fifteenth eciKury ts-hich 
describes WaraiigaJ of those days^ mentions six places consccraied by the dual presence of Ekavira and 
her accomplice Kakatamma. Eiavira is Renuka, wife ol Jamatlagni. Due ton lapse in hei devotion, 
her husband ordered Parasurama, their son, to cut olT her head. When this was done tvith the axe, the 
severed head flew dIT and fell In die quarters of the outcasiis. Pinasiirama’s prayer for the restoration of 
the life of his mother could not tiierefijrc be granted fay Jamadiigitu In lieu of that boon, Jamadagni 
granted that the head would be wt)rshippctl by the working cbs-sei thereafter. Tliehead is generally 
know n tis Elbmma and the body as Renuka or Bhudevi. Both are worshipped as fanns of Ekav-ira. The 
Tehigti poem quoted nbav‘e mentions a Mandapata as one of the six places where both Kakatanmta and 
Ekavira arc found together. In that village (of the present West Godavari District), in a temple, wx sec 
a hc.tutifid figure of i seated lady. She holds in her four anm, the weapons of Chamunda and bcloFW 
her seat is carved a frai I fox (%. 2. Pl- 1) ■ This figure is called Ellaramma or EUlamma (tliat is Renuka). 
by the villagCTs. This name cannot be correct. Near her however, there isa stene head, also worshipped 
though not proraidcnily named. ITiis one is F.Haraimto, Ellanima or Remika, while the other full 
figure is Cliamunda. This ial ter nne therefore u Kaka tantma, said to be the associate of Rcntika or Ekavira 
in ihe poem Krccdabbiraina. .4ttir^ in the Cuddapah district is known as Ekavira Kihetra in a 
Cltokkanatha Cliaritra (composed by a Tclugu poet of Madurai) where also wc see Chninunda. 
Parasuramesvara is there, though the head of Rcnttka tf not seen. But. on the hill there is a version of 
Ekavira in stone with snakes about her. This association of Ekavira and CJuimunda isalso found in 
Alampur, near Kumool * and Gudinialbm near Renigunta. 

This persisting Msciciation of Ekavira and Chamutida in several shrines, when taken together 
with the icstimony orKreedabhirama, a work oftlioae times, points emphatically at this Clhamunda hemg 
identical with Kakati, which was only another name adopted by the Kaiatiyaa. 

In Ihe Ilanumakonda fort we see from within, cart-ed on a big boulder to the north, in medium 
ndief. a huge figure of Chamunda with multiple bauds. Under a small tree in the same fort, is seen a 
figure of Chamunda (fig- 3 ) in high relief. The W'eapons held by Iwr multiple hands arc lost but the 
sivord in her prominent right hand and a dish of blood in her prominent left arc unmistakable . She has 

*The BalabnlimefUTirn irtople ihcrt.WMOrigiiiBlly a temple for a fisnah dctty JopJainb* vr Vogesww. Otherwiir 
Udy atiendanls would fmt be mrwl on llic doWT janilM. Thujc^lamba 'a b mOfe grtUaque fonn of Chamund* 
Mjlb a bcap of hair omlliniiif; > ifoJI. loanl “d A tOOrpKin, fearful lOfli*. garfacd uT iknlb, r.roarialEil UdhI- 
■bitsty body ^nd pendent breuu. bnl die is KVn icai«l on a aupse a* CfoamMwU It found to be itt KVcral ptaro 
tke Bicca™;. 'Arwwvalli, Jaipur, tie. She was lemovcd frenn the Bmeutm of the hi^cr lemple And h tmtalled nnw 
inla tmall tcnipic IO the lOuth-Wi of the ihrinc. Ekaviia or Rennka b in a inull tcmpk iqipDiiie ihe rtlAUI 
ihrinc, (M she wa* nriginslly irataUed) in the diaiJe oT a headlcB female body, *t#rk nafasL 
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TBE SQL14TTTHB OF TTOK KAJUTIVAS 


f viWctc. an open mouth showing her botrid lecth, protnidiiig eyes, multiple arms and a 

fanmhed body. These attribute* are a* aientioued in Viihimdharmoiliara. The dish of blood in her 
« t nd li dca^ibed in Foonrakaratiaganu. Her leg positions, fold for one and stispenaion for the other 
1 ^ AiasinoadhhcditgaTna. Poomikaraniigarna endows Chamunda with a crescent on 

.\tnaiiinadljhcda with a garland of skvih and Agnipurana with 
dishevelled lair. When She u in the group of Sapiamatrikas, the always hasa fos asher vehicle, and 
there arc quite a number orsadptures which shows a fox below Chamundft. 


Chavuhda ar thb Saftamathika Pakeis 

in V., \ T ^ carved in life sire, in ,he early Wmtm, Chaliikyans 

^pitnls but ihOT iutr fairly hig-sk«i figures in the Balabrahmtst^ara (aChaJutya) temple of Ala mpur 
Ch;.munda of that group has dishmxdled hair, third eye, ptotrudmg eya, opTmouth with side iSL 
projecting oui. pendent farrasts. garland of shuMs. snake Dmaments, and the fox symbol. The four charn- 
ct^nc weapons trisiik, rfemariAa, s,vord and the dish of blood are in the four hands and her left foot 
IS hanging down instwd of the right. This figure as well Mthe other one of Yogavari art obviously cult 
to embdliah the ancient temple of Yogeswwi now tailed Balnhrahmmvora. We sec 
CJutmun^ tn Rashtmkuu Sculpture. The Rashtrakutas were not «i particular of preserving the animal 
forms “d so we see m EUora their Nmasirnha with human hands, ^^ahishasum with a human 

face horns only for b» Jidmet (instead of the bulTab head with it* natural horns to the Pailasn, Choln 
and Ori^n ^ P<'iro show) ^ Vamhi with a human face. No wonder therefore if the Rashtnikuia 
Chamunda of Ellora docs not have a disagreeable face, with tusks, spreading hair, etc, WTiai is mnre, 
Je has a prmentabic fo^ and an owl as her symbol. The Nagarjutiakonda panel also shows an owl beJn J 
Thai ^ ^ w ®*^.*^**‘'*^“*“ "r period. VVe see a very interesting red sandstone 

^ at Eli^ «id twu chaun-bearerson either side of her head. This figure is the only one with this 
diitinctiot^, which was borrowed from Buddha or Jalna traditiona. 

in the Fli!^ tb« HMtrikto into a single panel as the Rashirakotto did 

h!lTer h • ^ F«nd a| Koravi,js perlmp* an earlier panel. C3uununda in this 

pane! has her hair spread out as a pmMe bchmd her head, a fearful face and a fox in the same cham- 
clcnstm pose as (he cne at Vmgi, Ttic ChaJukyan Garuda i rtscrahliug the Badami one}, and Varahi with 
her fron^l pig^nout to at kelamanchili (h, Visalhapatnon, district) indicate this Knravi panel as an 
eastern ^ukyan make, T)m mHuence Of Rashtrakuias isevident in thtovaj prabhas and th^disrcgaid 
of tradition in pm^g Viruiyaka near Brahiui insirad of near Chamunda. Tfie lower right hatiT^ 
thc«ddtiBare Uflal upinioan dM^«adVa, ding weapons. In the HyderS Museum 

_ c are two paneU oflhe matr^ and the one, which Has only a rough finish i* from rnDdern Pattancheni* 
th™ knt^ to PollaiAerttvu, Thu onei»similar to the Koravi one except in the poaitjoes o fVceKihhadm 
Md Vighnesw-ara. nie serond one a of smoother finish and show* oval prahhto. A small panel built 

1.1 jvw^r"™ 
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Chiiiiiiind4. a* ttidlratcd sdrcnxly, wii% npccLdly wncahippcfl linditf fhr name of KakalJ and occepE 
at places dimiaiidin^ ruh (like the Hanumakoada fcrl) ahe waa made !n agretalilti fottru. We 

ser her nrcti nii^v Iti ^lanrhani^ ILinumakniidA towii^ VVuj+tngaJ. ATim^nlii, Mdbdieruvu, Vardluinuanai 
Ullndaknnda, Lk^anaia, Bh<>gd|>iiram (\;'iahiika dmrir*}^ Mandap;ikd, MukrynJa, Eapiiik, BTuhnmna 
Kraka., Chinakraka, Nclkirc^ GudjmaLlam, Mndanapilli, Tangutur (LludciapaJi Atllralar 

Rayachoil^ Scimaiila^ RapiLTi and iiiindred nther pbcea then lucliuled in. the iCalatiya empire. Any 
village drily— ^ <\innmvarij *— can ninv be idcntiBcd aj £liamimda+ Hie Kakariyait were mainly 
ropr^n^ihlcror the apread nfher ^^-onKip {hroughoui fhc Andhra Jh-odesh. though we find her being culkti 
under ail sons nf naine^ and cndrjwed xvidi cxid attributeg atjtome phiLe«< At De^^a^pidi in the Cuddapdi 
Distriei (very near the Jain plooe Danavtilapadu), she is given a buffalo vehirle and called TaltkoJitainma^ 
It Is not partible to aiinbiiie thisc departures to the adaptiii ii^ri of Clmniujida by Jaini as a Vakshini for 
one ofiheir tirthankaras. The general ignonsnee of iraditiuii alone mighi have given rbr lo sLidi odd roiniA. 
One figure made with wrong attributes lies (discarded lor wryrahip) in ihr antwlmmber al the Ctiiriidi 
temple in the Ndlore distflet. On die other hand, rmroenius jacaJ ehiehainA m die Nellnre district have 
given her iliglitly didereni attributes^ and quite differcnl iramia. KalugnUmma of Kavali, Irugolammn 
ofNeHore^ Chengalamina ofSiillurpei arc: bni a few c^omplei^ 


RAMAK5HI 

The story of the adaptation of CliamundA by ihe metal srnidis a* K amitku hi is inlcfcadjig. A 
Telugu poem ChamiApalavijayam drstTibes linwa broiiie imilli of Xal^an migrated lo Kanchipumm on 
die advice of a mcndrraii^ to sell his ware. A daughter of die theti Chok king of Komzhi look a buriiishetl 
mirror From his shop and when his sot went lo the kings palace to collcrt ihr enst^ he aliacktd by the 

guard at the insUmce oFthe olEdon^ tniiiistcT. fh^ing an adrfU in the munira the youngnian 

could beat down all hts asiajLants wHth the weighing rod (Roman typie) and escaped ynhuri lo bis house lo 
alert his brathers and father, A semnd attack loo pm\*itig ii failure, the king toughl the advifne of the 
mendicant, and learnt the lecret that the smithes family do nut liandk any weapons on Sauirday as it 
was the day of their worajiip and poiojicc. The king toed this cJtie to lure the three sons to tZie palace 
under the pretence of arranging payment, got them huiied opto rheir necks and cut off ibeir headu. The 
heads dew upv with blood threading down theirneckd and revelled in shouting ruin to the king. 'Ihe grief- 
stricken father rcmonsu-aicd to the mciidiE^ant, who had previously advised their migratioji to Kanchi. 
The mendicant and the u!d Ftiihcr w'ere greai dcvoices oFKimiak^hi (who W‘as mdy Chiunujida} and diey 
repaired to her lempJe and prayed. Tlie divine mother appeared before ihciii, and jrsked diem to put ihe 
three beads below her feci on her pedesiah and the bodies in be lined Nietos the door of her iciiiple. 
This having been done she endowed the bodies with new heads and lives- The grattfui father prayed to her 
tq permii the hcfida below her feet to be in the same puitiorit they wgtc. She granted the bomi and to ihiR 
day^ in one of the Kamokshi templi^ of Kandih w-hcrciii tFic priests arc metal itnithsp wic sec the heads 
carved below the deity on her pedealah and the water oF abltiiioii^ sanctihed by Ihe loiich of the Devi's 
feel flotvs over tlic headi of the ihjee biavr sons of the bron^c^inith^ In N'ellarc, wc sec a pedestal with 
three bcadi carved on it in Kataripalenipeta and in 135!iA. D. one Aitaraju ifistallcd at Alxunpur a Kamokshi 
with her four hands holdmg the characteristic weapons rif Chamunda and with the row of three licads bpcluw 
her fect. At Randukur In the Ncllore duirict we sec another Kamakshi idol, of big sLsee with the ihrce 
heads below her seat (h'ig, 4, PL I)* 



II, PROLA n 


r u, hy h» wn Praia II m«nd alxiut It ID A.D. This prmci' was a efrat 

i!r h *fi ^ cgcn^aj. The Kakitiyaa ware welt known as very jpcid fi);hten and Thctr cmpii-e was 
p^ctisJrs'*'’He^^ I '^ ta II were very good warriors and soldiers. Prah TI ««lled liis 

rSd^rClJLl /r d ^ KnndapnUiand i^ssnrroundingsand gave that region 

Thr. A ^ «rHanthan. attacked h™ b^t was defeated oltimately and driven Urk 

wwe^P h^r ' 'ITieecorrahandminottasoftheKakativas 

we the^best any Ime of kings had the ekvcI fortune of posMssing. T!«:y were loyal to the core in deve- 
opu^ the regt^is rpnnd HanutimJtoiida. and keeping off the aiemy hv strength anti strategy It was 
^ strong co^ord.na^on of th« threefold emdency that aehie™! a vasi einpirfor the K^i J, Bt« 

inm mnfhcT'^ ^h Taikpa nf Ksdyan, whn waa nditig the regions round Kollipaka, came 

h"m he wl dS’ "‘■f, tlhalukyas. Prnln battle, sumHioded the prince, showed 

hiTmtieS f / '^'1. and released him. Acermin * HetLiri ■ ordered 

risintr K <lr ^ jagaddeva rtiling the Vemubvada region, to invade llanuniakonda and bring the 
TT ^ttbmtsston. Jagaddeva w« a g^i soldier and a powerful general, who 

He P-i-Wr^lfwasagreat fighter and an able general who had Ipya] 

r^^er a^Lk a^ ^ ^ -opportune mnmenT pr J«l 

a counter aitat.k and routed the enemy and thus cottverted an obvious defeat inta a success. 

. . „ advantage of this success was fully uxUiscd and the cnemy^s territory was effcetivelv bmuffht 

m iT Tr ■ J^gaddeva. the region mimd Koliipaka wa, ruled by ProU IL Prola. 

;„ aU thcM successes, invaded the Velanadti kingdom south of Krbhna and was killed 

m action (asis ,ndtcat«l by the title ‘ Kakaii Praia Xirdahana ' o fdie Velanadu ChiefChoda JI}. 

At home in Hanmnakoiida, Prola was not wanting in iJtc arts of peace. ‘Hiat rwirui wm r 
orGhL^ji^TThThl^ff^ pro^bly due to the scare croted by the invasions of Mahammad 

?- w' ^ ‘™P'“ hence these came down to 

Z^rl JT -Sions.« A mendicant Tridandi, who arrived a. 

in ‘‘"d settled on the hill six miles west of hlanuma- 

konda, in the tUdimbashrama the present day Madilwnda hill. 

Sola's queen ^hdied.on a hill in the north-west of InugurtUSivainhis faJandhara Bhairava, 

TTiefi^isa^e-sized r elief carved in a cav e [fig. 5 Pi. I), multiple hoods o fa snake rise 

Thi.i,ne,™«^,„«, ThtVarshawM iks symboj of 

tee uwiui>«, Kaksnya and aLa, «r ,hc Vysyaniiwf kingi ttoai Airimuny* dewnwatdi. 

11 . Caiispava™n TMerd-lBG, Kakstiym Saochiks Sid Mdkapunun rcmid. 
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behind lilt head, a damfiru and a trident are just rrcn^ifiahle. There i* also ^nothin' ft|gurr flf equal size 
in action cvidciiliy against the eJetnon. The poac h ^qifwhal like that aT* Andhakaiiira 5am1iamkH Siva' 
at Alampur, Siva had sprung up ftmii the tihdhii ixisture ;utd hh right hand appenrs to be holding lome 
weapon ro itrike w'ith. 

Rnnurr anya Sripada ^ nr Rameflvara Ocekshita and Al;tJifndm, renown ejcI scholar nfSaivagaimu 
settled at KaJcs\'aram o-ii the Godavairy'+ Rames\^ara was the religious guide in the ICakatiya king Praia IJ 
and he conslmetcd se%^eraJ temples and Saivite cstabJishmoitSw^^ Tlie fCalcES'ai'am shrine was perhaps 
founded by liimV The sculptnrr of Annapuma (fig* 6 PJ. 1), eoit^rt nf Viavravara and giver of food tn 
mortals, coitid have been instaJlecj by him. 1 did not see AiiDapuma yet iti South rndiaii sculpture. Here 
she sits with her right tqj in the pral^mbu poesftiDn with the left in a folded positioni She has a htjc^^elled 
ctovfti and ear rings of ptecious ^oeSj a jewelled graiveya round her neck and a hara symbolically convey¬ 
ing that she IS the Mother of the wmld. She has high bretu^t^H She has Keyuras and Kartkanas ; in her 
iefi hand, she has a vessel offood and in her right, a spoon with n long handle forserving food. She has 
a Vajiamala, a unique distinction. This figure rist^ as a bold reUef abowa plain (or back^lah) 

and a second figure, probably inslallcd by a royal pilgrim who visited Varanasi, is obviously a later addition^ 
showing as it docs the caowrii of VcerasaU^ai origin# ^5he ton has just Uie attribute mentioned abovCi but is 
carved witli greater skill The close tiaras of her emwn derive, I feel, from Hnysala influence. 


SWAVAMBHU SIVA 


Warangal appeals to have been developed as an outpost of Hanumakonda in this Praia's times. 
Xjocal records say that a double bullock cart bound for Hanumakonda toppled over a stone at the place of 
the present Samhhunigiidt in Waraiigal late one evening. Tlic carttnen had to wait till next moming for 
help and then they discovered to their surprise tlmt the iron tyre o f the struck wheel had turned into gold I 
This was reported to ihe king and he arrived along with the pondfTs orHidimbasrama and Kaleswaram. 
The stone that %vas respansible for the toppling of the cart as weU as the miracle, wras recognised to be a 
linga of Parasuvedi, a stone of supernamml powera and the king was advised to raise a temple round it. 
The linga wa^ called Sv^ayambbrniv a, becau*ic i t iippcared (oaliiraJIy) by itself and was nnt installed l 3 y men. 
A temple^ the present Sambhunigudi. wtis raised and a small tipwandtip grew around il. Toppling over ofa 
cart is described in Tehigu as falling ‘ Oragallu ' (* the kallu or axle fell sideways to the earth’). The place 
where the cart fell was nametl ' Dtagrillu * and was pronounced * Oxugallu ^ 1 bcliev-e that the little 

Hal temple on the top of the EkasiLain Warangal fort was raised already and used by Jairia, who climbed up 
its difficult path to worship one ofthetr tirtliAnkaras Lmlallcd in that flat temple with no sculptnrcd orna- 
mcnlatidti or hgure. A road froTTi the distant fljijiuniaknnda fon-gatc upto the temple of 
Swayambhunatha was also laid and ' several Lcmples" built on either side of this high 
way* 1 should imagine that the road led to the nonbern gale of the present Warangal fort running 

12. MiijdireddykuriM neemd. 

19. Tba vaxoa whs tn!d by my ftiewi Dr. Rlinanju nf ihc Ofmaou Univ«r^- tErrirc. The incidftn hiViiis >pVf n 
place ii^r ijte Isij «inglc iraJt, .hr mntl 'cicukal ‘ minjn have fra frtl.trd mio S^mkrit u ' EkDpaU ' {h Ma in 
4 Sunkril lecord) and dim gnt diOD^ed to ' \ 




TfiE SCL'LPTTJBB OF THF EA^lTVAf 

r»g »f“ ''igh road in Ha«un»konda (tlo« ,n th^ hiJI) and thare affnr along 
rhi. a link to It. There are numeroiiij oM templfs on cither side offJiis road even t<i 

thif day and the *cveral lianinttidtonda shrines lining iipto the ihotiaand pillared temple, that temple 
Its t.1- the «iuth, llm Blu.drafc.Ji temple and the PandurangB temple on the l.ilJ fi]] in 

.dong this rmd. AU tl.e prescui day small temple on the road In Mattevada have ofeomse been rcnnvtitcd 
m the ce^turie ^,ie by, but their situations and the hundreds ofsculplnraJ fragments lying under tree on 
line oflemplH**"™^’ dtaerted tempte courts and fields. alTord cnougli proof for thw road being once a 

* 

. eaniiol itMlay itieriiify the fragmet.ts of sculpture which belonged to Prola’s time as we art 

not sure tf round and separate sc.ilpinres (free from roefc) were freely made in bis time. Tlie li«ga and 
JawroWff irmdc and they underwent a cliangc too. Looking at ihe panavatta of [he presem Sid- 
dbtswara li„^ m ,he Hannnrnkonda fort with its entde emnitc snout, I am tempted to aitrifantc it lo 
^ all who built a temple Beicsvaram and n«fa|lcd a PrnJmhvara also in it. The Kafcitivas siartcd their 
political ^reer as oflhe Oialukyas who used red sandstone for their sculptmes. Panavattas 

probably because big enough dabs could be obtained only in that 
■tone. At PattadaJtal, Aihok and Radami. in iJie Kodamba cntiniry and beyond, we see this wJiiiish 
red stone empbyfd in l^aluk>-an temples for panavattas. The pr«cni one with its crude and 

square shape » diar^erutlc. In the Swayambhn tcraple boilt m the times of Prola II. we sec a blacks 
stone panavatta of the general shape of the Hanavulapadii (Rashtrakoota) hatliing podflials. Tliis one U 
*'*«. but JS smoother In its finish. Any ftorizon ta| section o f this panavatta would be 
r T Z ?.'? -rpanavxttia might have been borrowed from 

i of r 'i" T T the small stepped decorative boundary appear 

to ^ of a bier date. We find such pedestals in b.et temples of Hamimakonda. Vaddepalli and m^y 
other places around die Kakanya r.apiud. Some have, like the Raihtrakoota ones, square areas marked off 
for sculpturing «„ lAe verucalsurboesofthc circular portion, 'ntc linga in the Shambhunigudi appears lo 
be very small, limned to a five inch diameter and aboui an equal measure in height also, by STsmaU 
diamcte. of the panavatta ctrcle. The Brahmasuiras uaiurally fade into iiwignificance. This linga fc 
obviously not the original one. But the uriglnal one worshipped till the time of Protaparudra was W 
yambhtma^a the guardtim deity of tlie Kakatiyas. A number oi * Swayambhunatha * lanplea sprung 
up around tlie capital thereafter. ’ " “ 


JAIN FIGURES 

.he .rmnll^TfSambhuuigudi is a stepped elongated pynimid. Thi,appear, to be,he form, 
the tempfc sikhara when the stone^tepped sikhara of the Jain temple of the Kadamba regiim 

was ^uced to Iff^k in ihe Kalaiiya capital. The Hidimbashroma temple, Sambhunigudi, the Pad* 
malahi Stkhara, the S tddhgvara temple, the templet in Hanumakonda, Mattevada. K-isibu^, Warangal, 

A strsildit nrad rron. ifsm.nuUwDds &ri «3tr In ihc pwsroi aitrance of Warangal Ibrt dots Wrt show tmiDlo « 

IT." f ^ T' ^ tm Aow Ihs. Ilu: wotro. gaur wa, Ac ntsia jatr » the 

u Samia found fc Bui ifcl li.ppenrd after Mudim oecupa.Ioa. The mvmfew 

mh^ the weoem oitraace. Tbey led the snadi on the Ibrt only 6«u the nonh. Tie mad would have ted tc 
IL The lowo OD Iluit nde was probably dtsuoyed during the «t. 
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Kondiparu^ G4n|;adhariit DKiirtnasaganmi+ were all buUt in ihii paiTi^ni ihcrngh this farm b not a lu|ipy 
one. Maibma the wife ofProla^# Minbtcr Bctana, built the PadinaAkhi Sikh^^, Icuide (lie ^srtfhagtihM^ 
which if the w&x^ between a venical and,a leaning boulder, we see^ car\*«d on the eafitern bool<kr, life- 
lizcd figures ofa sranding lii ihankaru and hit paAiAd aitdj^dbAt uluitig chi cither ildc* Though the identlR* 
able ctianictcrl&tics are rnbfling, we can my that thoc are PUrsvanatha and hia devotee yah^hajp DharanEndm 
and hU consort l^mavAthi. 1 am not sure whether the three proJecUom on ihe tJams of the crown of 
Fadmuvathi are not the hoods of a soakt. Dhafanendra has a snake round his neck. The sire af ihe 
fculpturcs^ ihcrcmidcronii ofFadmakshi, her diadem with its ringSt the shapes uftlie P^aidw and timbre- 
lias near the heads in the carvings outside* the facades of the tW'a fuiuh tjicomplete csiveft to the wc*i of the 
temple^ aJJ suggest that these were nuidr in the Raihtrakuu times, MuiUma got tlie sikhafa, and the 
mazidapa io thir narih of the garhluigrilia built and caused the reliefsculpiurci to be carved: on the walcm 
rock outside* The hx^k-res^ in one ur twru rdiefs bIiow lhai this ^Kadatalnyavasodi' was a centre for 
teaching J:dn religion. In the Ixjid reliefs rar\tnl, wc find for one fitting lirtliankara^ the Uoo lytnbol of 
Vardhamonn, while the seven hoods of Dhamneudra on atiributc to Par^vaiiaihat Fortn a cauppy above 
him I It is A wonder why Jiiiiis allowed this kind of ramTure ol their tradiEkiiis in a tpeclally cons¬ 

tructed for them. Near one PaiTi'aiiiuhtt, we see a noblemjin wearing die drcE of thi:Hc times* By hii 
side, ii a lady, who ts probably bi>ldlng the lunlirella for die tirtliaiikara (Fig. Tf* Some sehuitiri say 
these are Bctnim and liii wife MalLamji. Carving of the de^'otce's figiire nlong with the Tirihankant is 
seen at Sanigdram (se^en miles to Siddipel) and ulio at Vfmuluviubt and die abm^ guw eoutd be coriwl, 





III. RUDRADEVA 


The bi^ of RuJra, Prolans eldest sun li shrciuJcd in myslery. Tlicrc was prabablv a aaisicr 
^crolngica] prediction tliat he v^uld kill his father. The siory gt«s on to say lliat the baby was enclosed 
m an empty pipkin and left in a garden under a creeper, fic finally got into die h«ids of lie priests, 
who guarded him secretly. When Iw came ofage he was asked to guard the premises of a temple, probably 
the thousand pilLircd one, TFim to this day, no doors for that temple,'* One night Rudm stabbed 
an intruder and discovered lo his dismay thni die iuiruder was none other Ujait Prola H The priests 
UicD conremed their mistake but Frola flowed to destiny. He was not vengeful and left itislmctinns to 
install Rudra on his tlmone, Prola had another son Mahadeva who natiindly did tiot reiuJs this turn 
in Ins fortimcs ; and Incal records report tfiat hcalwa>-s pJntted against Rwdra. One of the stone records 
in the Warangai fort saw iliat .Mahadeva was quite dUinlereitrd in ruling and spent his time always in 
ihe wondiip of Siva, A popular ballad pucm Matapunuia descrilics that Prola having died childlc®, 
his tninislera sent mund a hedeclted elepham witli a garland of flowers to pick up the deserving boy TiJ 
elephant garlanded a boy and brought him to the palace as the ruiure king. There was a proiot from 
some quartern and the boy cleai cd their doubts by Tcvcaling that he was horn Prola=s8nn, but nevcnhelea 
thrown out of the palace in a pumpkin garden. The ministers then schooled him to the Makatiya tradition 
o| woisfitp ol Ekavim, etc. There is a strong indication in this story that Ruriia did not come to die throne 
in the normal way. ITiere is evidence of Rudra's intense rdigious dewtiem in the early yeais of his 
accession (wfitch was perhaps gratimde shown if not repcntcnce for a utij, and tolerance of Mahadeva*s 
pbts against film, llic alternative possibility of Rudra having cummiiTcd patricide may al&o crop up 
in ftiturc r«eafcijL ^ ^ 


Earlv Trapiiut 

Rudra built according to tradition, the temples ofKasibiigga {near Warsmgai). AiaavolMaiiaru- 
deva, and the Ekaveera temple at Mqgificherla. 1 would like to believe this tradition because it fits 
in as a sort of* prcparatinii for the raisuig of ihc ihousand-pUJaretl temple in 1 lfi2 A. D, ai Hauuma- 
konda by Rudra. The Kosibugga temple isjitst a ftcr the pattern ofihe Hidimbasrama temple. Tradition 
has it that t^ king used to secret Jy ie|wir to that temple (ti could nut be m fCasi (or Varanasi) as it would 
have ua belie\"ej all alone for wurlisip. The queens toniulred Join asttolugcrs and through their 
prouea, learnt the secret. The .AiimvoIu temple for Matlamdcva or Rhanderaya, is in accordance with 
the pattern of ihe Somisvara temple of Kokinupaka, Tliat one was Chalukyaii {ta ts clearly indicated 
by the ardbasifcharu uttached before its main sikhara), MtiilEirudeva wa» a popular deity with ad die 
attributes of Bh.iiravii cicepi bb ferocity and nakedness and the dogs)™!^!, Theimndiipa of the temple 
IS rectangular and its corridor rum around Uie temple. Thesifcliara above the garhhagrifia a like that of 

II. The rarriOT ol the nmqdfifift » well as to oiunnre wen: kh miljanrri. ‘Clw Hoysal.* ihr ctinien with 

iicac Utticia siid thr entrance with dnon. Tluii ii why ibrir tmipJca arc lo dark, 'fbe Kokatiyiu left iJhm oom 

iv -SHOW iLc m j inri apa wiik htnee fcbc nccej hr it ^luud in itvt D%ha, 
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PadnuUcshi Icmplc. In the stray ^ulpiuri^ round the tetnpJe^ we ^ee Naginis, Vetrakals and fragmcnti 
of figures af K^iikati. These arc all carved as high relieb, the parikara or hack slab remainiing promiDcntj 
showing thaT they belong to an early period of carving. We see a Saraswati (fig, 8 PJ, II) holding a tuna 
and kaTTuiniiaii^ in her rlgtit and left hands and akshadsma in her front right and a palm leaf book 
in hex left. She coiirofms to ibeae aitrjljijtcs lo [Agntpurana omits the Kaman/ktlmn) 

as does the Hanimrakonda KakatL Tlie figure i% somevvliat likr the Alampiir rnttfrikax but hiis the ovaJ 
prabha like Raibtrakuta figures. She could not be Uter tlian tLiifira at any rale. 

The Ekavira temple at MngilidierLa is a simple one with g^hk^igriha and ante^i^im. There 
is a parapet ■wail around widi a pial on its inner ^ide. PiLlaz^ look as If they rise from this [Mrapet walJ 
at rcgiilar tnt-exvab and the roof covers not only the rc!inple hue also the pr^dakshmapaihn bonnded by the 
line of pilbrs. This kind of roofing is found in i he ALampur Chidukynii temples. We ace a crude Bhairava 
figure carved in bass relief near the temple and a very recent figure intended to portray Ekavira. fn the 
sanctum of those days a nagna kubmuffta wouhl have been installed as Eudicated for a Waiungal temple 
in KreedahhiranLam^ and as seen in the temple at Alampur. |Tlie bdy wisrshippers^of Ekavira desiring 
a boon cif progeny have to be naked also I In Secnndcnibad^ on tlie wait of a Devi tetnplCj we see a 
stucco relief of a naked Lieadlf^s standing female deJry with naked lady attendants. Tills answers the 
description of Ekttvira temple of Krecdabiiintmam. EkLivnm figures arc nqt found dressed.] 

These three temples have been ilescribed here m as \o sluivv (I) tlic expcrimcntatinn that cook 
pdace in t em ple building and sculpinre during ihe early period of Rudra^s rule and {2) the background 
for the building of the thousand-pi Ikrcd temple of Hanumakonda, Rudra starlet! expanding his kingdom 
after the initial stabilisation. He defeated Donuna. Meda,. Afailagidevo^ Bhima and Chododaya^^. 
Mcdarayan temple in the Hanumiikonda fori %vds pexhaps due to this Meda. Like many Jain temples, 
this temple faces north, it hris inside the gmiyhagnfuit a Jain long reetangiiiar parni'nl^a with the triple 
Lion symbol of Vardhamana. fliiisidt the temple there is another liiigle-sinne Jong reetangubir pedestal, 
perhaps intended to carry the Ltathing model oflhe tirtliankara instaned in the tiicii sanctum sanctorum. 
We m: sudi A one of Daiiavula;iadu in the Slndras Mui^m. There are srime broken Jain figures now 
stocked in die Cldiaph Khan Mahal and they could have belong lo this temple. They ton arc in 
bladunonc as this panavntta is and arc also ptilihcd to smooihnesa. This pf:klish ts not found on the 
earlier Kakatiya icons. Two round Fi^asilaji arc seen in the mukhamandapa here, Tlicsc might have 
ser\'cd for installing the TJrthankara and the dance of a tioupe of girls respectively during the festive 
occasioiis of Jains. Wc sec sutdi dance imups tii Jain paintings. 

Bhima was a Telugu Chmla of the KaEidur-eum-Vardhamanapnni line, t^c was Installed by 
Frola U, hut he rebelled against the iuitlioi'ity of Rtidta. Thceimtgcd king invaded his tefTitoiyp burnl 
his palace at VardlLamanapura It is likely that, in tins campaigiip Rudnt was impressed by the 

trikuia temple in the fori of V^nlliamanapura. The Telugu Chudas of tliat place had hmh other triknta 
tcmpics ; one is at Paiiagitl,^* tile capiuil of Udaya C Jintla^ whom Rudra desiroyed. 

LS. Hiotiuiaikoiida>i i^Ltfiand pillunat cnnpJe iiuenpiimi. 

IG. The Iv^t? pkliiLn bdEbtrc cAeh of dif' ihr^ icpipln In thth C^ksyn SikEmuLMtlm Tiiliuia. letniileH lo be Eaimir^g 

Ml Ahimlli. il alw tbimii in a Vai dlinmm n pura tanp]^ W.nd b an ifafUci fraJurt. So 

the Hepped pyramirlHl lempln of VatUlMiiiaiiB om weU oiv beheved fo he eiidicT tli^n Klaiiee, 
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TMt H^urnntE «F TllE KAKA'ltVA» 


THE RUDRESVARA TEMPLE 


Prffahriigiian : Reluming to his capital, Riiflra celebrated hla successes and coiuiructcd the Siut- 
rescarati^a, in his name in 1162 A- D, Thistemple started a new epoch in temple building and thereby its 
Ka&atiya sculpture. The wsteni Chalukyau temples were cunuructed by hurizuntai coitniug uflarge steed 
(4' X 3'] stones snuxjtheited to be rougiily plane on niie side only. 'iTie trmpk wad was made in two layer* 
by such atonces, their widUi smttdiiig vertical, and the strum held togeihrr by tnud. Hie oittcr face mid the 
timer face of the stony layers sverr smootfL, the two rtmgh sttrfiices of tJje two vertical layers being joined 
togelbcr with tnud in between, Tlie Mcdarayiiu temple was built in this way. Rudnt improved this 
Icclitiiqur to its pcrfcetinn ofpnrfabf tcarian of temples in stone. Slone sklis carved similiirly along the 
verticai areas of their outer edges were arranged in hoi iaoiiutl laycra to funit a high stellate outline pJati 
and the space enclosed in tlir wide notty platform was filled with fine l uhlde and lime. The carved 
edges were arranged to be vertical, projcciitig either round or oval, and ilieir vmkai areas were carved 
as petals of flower, frier.es of clcpliants or four pci ailed llowers. Hidca vm-c Ixard thrangh the big jtoue 
slabs ai intervals arid were filled with myltea iron, wliich coated to form an iron nail keeping die arrange¬ 
ment of die pile tn p<i!atif)ii. Tin- whole made-tip plat form was ihm paved with ttdnc dahii At the place 
intended for the gijrltkagtiha, four pilhuT of square scctiiiu woe erecied at the four comcra and stone slab* 
tifrcddidi w'hite stone, polished on ibcir itmer faces were dipped in the space beiweeti pillars ofie over 
the Dtlicr witli their breadths standing vertical and lengilts hurizouial to form the miitr wnlL Tlic rough 
surface of the stabs was lacing outside. 'The unlarah was nmitBrly made <uid the two outer pillar* of the 
nmarala were on one of ihe edges of the square mandapa. Very chiw to tins ' wall' ott its outer side were 
aiT-angcd a row of vertical stabs, carved on ilicir ouicr faces into ad vat icing and receding pihuren, lit io 
close to QiiB anotlier dial the wall of the temple looked like having been made by a thousand pillars arranged 
vertically one by thesulc ofdie other. Tflc two layers oftlic wall were cemented by mud mixed with gravel. 
The ttoping cunshicd cii'two foal wide alunc iLaln cadh one carved ji one cud at. a piece of the bent cornice 
uptu unc haifofits tcngili and left as a heavy stone iilubat the other end. It is iJtcsc heavy pieces that lined 
Up closely and covcrctl ilrc top of die two Uiycrs of the wall, and their carved ends projecting out perpciiili- 
cular to the wall made the beautiful cornice. Now these cornice sionis required to be weighed down at 
their itiuef ends and the stjuure mat of the garblmgriha or antamla yet remained to be crivered. In ihc 
mandator too, four profusely carved pillars fortnetl tlic comers of the ravgatnaiuittpa and the big square slab 
(with a big circular platform carved on it in boss relief) formed the raiiga siLa. The mandi^ space round 
this slab was divided into three square bays on each side and each liad four pillars « ected at iu four corners. 
Tliere w'ere thus nine s()uarespaces in all in tlie whole mandapa to be roofed. Sionc beams bridged from 
pillar to pillar and capitals at the tups of the pillars helped tn arruni^ tlie beam matrix at ihe level 
above ail the pilburs. All square spaces thus farmed were roofed in three steps. Triangular stone slabs 
covered the comers of the squaira first, leaving a median square space fret. Hie comer* of tliia space 
were covered next by a higher layer oftriiuigular slabs and die residual central square space r lmrd finally 
fay a square slab. The horizontal and vertical areas of the piled slabs were carv-ctJ 43 also the three visible 
faces of tlic beams, and the visible surface of tlie capitaK along with the vertical area of the pillars and their 
bases ! Tire inner edge of tlut imndapa carried a jdal two and a luilf feci high. Tliis was made by 
filling the spare between two rovv* ofvertirnlly (ked stntie slabs with mud and paving the surface by stone 
slabs whidk. served to seat viiitum. Hie outer face of this pittl was caived a* ji^n that of the leaning back 
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of Ac p.1 tonocd by » .ow of corved .»oos .pociaU, o»d. aod o™god 

.tooia^ufiacdo doorway (doarahoidfa) whidihas aatoocframcworloHotoc bcjght at ilw 

^ ««»c widA at Its aido. for Baing A podtioa the prepared dwor^ oo the b«o» 
side and carving a mlaitcTy latticework ar^d padmadaUt ornametiQtiGii lo one ,iiic of Uw dw^a^ 
::.1;C“7tpfeoa':Ao.<;p ja^btofiahtaicedor deeply carved A„ olaboraAly deco- 

rated stone shade below Uw architrave completes the beauty of the door way, 

I chose to describe the coustruction of tbis tonpie in this detail, not for m^g dear its 
architecttiral excellence (which is not our purpose at all'j bin, for pouicing out the sculptUTaTl i,itIo^.« 
that Woaomed es.’crywheie in the new temple* Every singlcpm oflhis prtfobncation was a sculpting piec 
and when the whole temple was piled up, tlm full glory of deoDtaitve sculpture presented its siknt 
Jhettra and inajaiic gtandeur. Never since the tiroes of aWravatt was suelt a rcsineitaiion of 
dccorsitivc aculptonc ^coi in j\jidbra Fradfiih. 

In this Riidrmvaralaya however, sculpture is limited to the fignrm in tl« mehes outside ^ one 
of the three temples, the pilaster complexes, the bate and helo round the pillars inthe mondapa, the muer 
roof ofT <he architraves atove the doorjambs, the ^ the santtti^janctmiutm 

Thestouc used^^ harder and of finer grain, the carving could be precise. smaUsia^ oM well 

a ^ I thpir fiQsitioiis. The temple feeing die cast is Ruditsvaralaya and the figures of E^esvara 

carved'^on iia STthem and western faces, Rudresvam is Siva with a 

^ terrible aspect eenerally* One of th«c figures Iwlds a mace, trident, d^muka and a sword- 
5lo*er holds a daii^iika and In the outer south-west comer ot this Rudresvarak^ we 

holding buds. I am not able to «y whether the prelude of the d^rukav^ episodeis attempted 
L Z. is not Suudnresvara, but h more akin to the ferocious Bhhava. The presence ol fec^ 
^ I ft Tn\^ierv T& our left ai the mtiunee vfc sec dancing Gaflcsa. On 

.r'^mDlB Ganesa U carved on the ouicr face of the antarala on mic side and Muliisbamardani 

Tu^the oi^side^ hut here we do not sec i\5ftltishamardaiii oi* thesymmetricaay oppoaitc stde, 

ou the i„ ^uth Indk. The vigour of the movement ol the hands 

Sd ff Aepo* l«rt prorot . d=r c<.»u« .0 ibc .»t» tVonml I»»= of .be figure ol 5^ or 

« Ar oAcr .wo ompir. fuciog A' (“S' ^ oro^b .■*'«» 

fanefetotm ^ Amhur (see * Cotnens ’J and the triangular terimnatMmof 

OT after h ^ ^ diffeicnl from that of the parikara of figurra carved m high reliel ( JaUm- 

™ f inst^ioel Known conventions would naturally manifest frequenily evenm new atmm- 

ILrd for Sory, A Ar oorlirr .rhwAof„„lpArr Arogjoyrd hrrr ood 
phc^. AownI dw souA Indian proctiro can fie sem <0 have licvn followed. No anenipt is 

(as ^is \Zs even by their heads. However, it « perhapi the medium, uud ignorance 

□mde tosbow ^ anussion Of the hursts, 

of convencioo at q ^ ^ enwance arc ft pcotliarity fio for » the Sun is 

Eorsvnnatha and VUhnu). A 

oMiccm^ (We _ V;isukiravisom«Fvara at Juttign in the tv«t Codavary Dtatrict. V\e 

century fe*«t a i p intended to be Vasukiravi. Theiiiird temple of dili trikula wtisdcdica- 

a norihJ^lkn God> ^fe holds here a mace, couch and discus in three hands. 

-----T ~ . 1 . : ™ p^-~wa>»yk.. or AnanbrnyiM, Trivikrianla- Varalis, Biid Nanuunlia. CbeniiHiaav*, 

drvdcpmmt.. seulptare. V«udrv« H i. ..orU, Indiw. wncepu) 

K—3 
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THK ^ULPTHRE OF TTO ICAJ^AtTVAS 


The danscuaes at the bottom of the four face^ofe^li one of the pUliiis [marking ihc Rangamam- 
dapa] arc after the Hoyaalfl figorcf In similar arches. The disposition of their feet perpendicular to one 
another k (not Chalitkyan), but of Hoysala. The architraves over the entrances to the three temples 
show dancing Siva, Iruka and Narasimha in the centre and from the dchcacy of die can^tig, they appear 
to have been fiJed to ahape by gotdianiths, because these paneb copy the delicate patterns of gutd onuuuenta- 
tion^ 


The b-aditional antecedents of the three deitison thcarchitmvra^ bnllp elephant and gamda pale 
into tnsigiiihcance because o f their very short size. Th is epitomkaiion was the influence of Jain scuJpturCi 
wherein the symbols of the iMrihankaras are carved in very aroail sizes compared to the main flgute. The 
dancing Siva in the centre of the inner ceiling of the centra] nmndapa, with the circle o 1 Dikpalas^ round 
it* is all the scuiplufe on the ceiling. The door jambs of the vfst3bule& and the gaTthsgTihjis are profusely 
carved and instead of the single or coupled! dwarapalas of the Chalijk^-an temples^ we sec here muldpk 

figures as in the Jain temples of Lakkimdi and oihcr places. In Jain naditioiii the tiftkaiJiaras^ (hough 

worshipped for personal caiharsis of the v-'tirahipper, were die compLcidy etnandpated soulsp but fiot g«U 
wlio gram boons. They were heard by large crowds in the flamavasainnas. 'rhe crowd at the door of a 
Jain temple rqiresent these crowds. In the Hindu tradition^ the icmplr is the great abode of Godp 
difficult of approach and guarded by pious souls, the dwampsJasp Multiple dwarapalas seen here are uw 
to Hindu temples and the groups here are certainly characteristic of the Jain tradition. The stone ele¬ 
phants on either side of the entrance to the mandapa are again after the Jain fashion of carving an elepbanl, 
with tali and parallel front legs and short back ones giving a wooden imprcaslun of ihc aiitmal. 

The attraction of these architraves U quite evideDt in the gcocral (design) carvingaf ihe archi- 
mvoand the vertical slabs on either side of the entrance of the north facing icmple built on a small hill 
of stone to the north^w&t of this Rudresvaralaya at about half a miiefmmit. 1 believe (hai (Ms one and the 
Siva icmplc to its soutb v^ere the temples raised by Gan^dhara, Rudra'i Minister. Bkck stone of the type 
used for Rudresvaralaya was not pcrlmf» readily avaibible for him and so in this carving gnuiite was used. 
Hence, its polish is not satisfacioTyj detaih not dear. This temple was a Kisava icmplc as llte figure 
in the centre of the architrave show’s. Gaugadhaia mentioned in a record that he raked a Kesava temple 
near the Rudresvaralaya That the local skdl in carving was not of a high standard cither in its aim or its 
achievement is dear also from the figures of Punishoitama Hari goi carved by Gnngadhara on the wtaiem 
edge ofHidiinba tirtha>’^ the pond on the top of the Madikonda hllL We sec Hari with four liands, three 
of them holding a mace,, condi and chakra and the fourih a rosary just as of the ftudresjmakjA is 

holding. Two female chowry-benTcn jtand ori cither side. We ice to thek left, a Vofoka carved*. 

17 . KaiTrniTLftaar iDicilptkia. 

in. Tdangnj^ iMiipikiiii, fi- 

"Tlj« (lomsTTiakcifuiii r^oed of Biulra uperu iU Siimkrit psrt: wilii a ikIulkiIchi to Vanlu MkH. Thr Vunha 
mfanuuiaii of Had appeun In have been cixml caHicr than thie Ibmi ii k clnr fnan iIk iiunHiitiatl 

of Lbal HBJiDc csHitT thait ibc imiter Ofw at Sjmhachalam pnd TmipaiL FroU tJ wu uid to have jcambai the 
Vanhm ifopnanoo aa one of tii civonies oJkr ddoitbng him in baulc. Palkjirki ^kuTiftnsiha« ■ Vetradava 
junj (rf dte tunja of l^eqHJriMlra, witjte that Va icmalled m temple nkharai of \'uhqu. Cndmudy 

CDDuab, all nicb hgum of ihe vonka have diupfRoml in Intfr repnin piobidily due lo the hsUwi of MtuIJmi 
loivufb the attimoL Wc bcc Gamdii ikkios hii lest at the (btir oomen on tempk and Narumhm 

H;«ptmring vuaha in llic loxtcrU. 


k--3x 
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Cnwth of milprnre to Kahitija tiints : 

llic aculptwe of the Audhra coiiutry appean to have staried with the mahma^ai and The 

Gudiinallajn linga and the roahanagai of the earlier Buddhiat slupaa (as at Bhatliproiu) have evolved to 
the present shape through loitg periods of ceqj&imentatkrn. Very early lingasaxe seen in other parts of 
India, but the « characteristically an adopted motlfo f Andhra ; and figures of Buddha, Ananta* 

say ana Vishnu, and Parsvanath yeem almost alwap cndoived with the super-cannpy of the hoods of the 
mahanaga. The Saiavahaiia Buddhist sculpture started as amaniental decoration with the carving of 
pilflsters(providcd wilhHma capimlsand rider relLcfsj.at the edge* ofthe rectangular marble slabs emplD>xcl 
to cover the surface of the tiedka {cylindrical portion) of ihcstupa. Tlic Asokan pdhu might have kindled 
this idea of the pillar, but later carving at Jaggayyapeta carried on, not asscutpnirc in the round but only 
a* relief sculpture on these pilasters ;jakikmis standing on animals were carved here in a very elementary 
way (but gradually perfected at Barhut). Representation of king Mandhata with his ' nine je^^'cIs of 
places of worship, and buiMings, followed suit. The stone fence! of the siupiis provided ample space 
inside and outsidefor decorative sculpture. Circular areas on pillars and the panels of marble on the smpas 
carried compositions pertaining to the life of Buddha, The persons in thrse panels had to be difTwent from 
tme another and this lead to fwpabhtda in sculpture. Barhtit sculpture did not attempt roopahheda m 
coinpraiiifflis. Multiple panels of the miniature formof the stupa itself was used ai ^tmaiavati as a decora^ 
tion to the three dimcmioiial domeofthe stupa, thuskadingto the idcaofthe emplDyment of thrmunatiire 
sikhara of the temple itself as a measure of decoration of the temple shikhara at Mahabalipuram and 
Kanchi. Delicate movement, nay, dancing expression ofBftaia so patent at Aimtavati brought lassstfa 
(delicacy) into scolpture. Centrality achieved in Amaravati panels by increasing the si!® of the important 
poson in the centre, gave birth to die new cooveulion ntpramam and thus five of the six famous limbs of 
pdniing menttoned by Yasodhara in his commentary to ihc Sutras of Vatsayana—JJi^fifliArdii, Prsmana, 
Laranya and Sadnsye—v^eie practically demonstrated in Amaravati scolpturc. Burhut showed 
and perhaps attempted at taranya (in delineating the yakshas and yaksltb), Sanchi put in crowds, and 
Amaravati h fted up sculpture mctaphnrirally to Amaravati itself (Indra’s capital) by specialising in move- 
mtnx and dcvotiaii+ 

The Pallava rtde in the Andhra country gave rise to the carsdngof Puranic sculpture like the 
Ananta and dwaraplas of UndavalU near Vijayawada in the rock locally aval table by passing the age old 
habit of using only marble, (This latter habit of using marble is obvious in the Hindu sculptures of Saras- 
wati and Kumara at GhantamJa, not to mention ihelingasofElesvaram andKumara of Nagarjunakondn). 
The Chalukyas changed the medium to red sandstone and made some prominent sculptures in the round 
like thedwarapalas, chowry-bearcr,Canesa and elephants,oamples ofwhiehimMiow- in Madras Museum. 
Follomng the example of the temples of Pattadakkal. (lie Chalukjas built at Biccavol,mrae temples, 
which are still standing. These have niches on the three outer side* of the garbhagr ilia and there are 
wndatone figures in these niches. Scripture and traditum guided Lhse sculptors in carv ingand installing 
these sandilonc figures. Where the sculptor chose to play, as in tlie dance panels of Vijayawada, we see 
life, vigor, and enthustam. 

The Rashtrakiitas built few or no temples in coastal AnrUira but Uie generaJ influence olEUnra 
was prafouitd. The Ravana figures at Kumaratama and Vengi, the Join tjrthankaras in the rr^ao 
found Dakiharama, Haimmakonda and Danavulapadu were all done in their time*. ITie Kajyan 
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TTPi SCULPTUItJ' OF TUll KAXAT1VA3 


Ghalukyaa changed ilie medium va blacksioae and built large temples but the part assigned to sculptures 
was not as it could possibly be. Decorative jwulpture and cxtmpciGitiaqs did not find favour with the 
£astem Chalulcyas as also with the Badami Chalukyas. "flic panels oi' the Raahcrahuiaa were majestic 
a^ occupied ail the space with vigour , The decorative over hanging flower garlands, tvig haired eheni- 
hm* and fluted pillars in the Raahunkuta panels were Jess promineiiii tlian the decorative motifs—dcsigos, 
rows of lions, kudus, flsh sheds, dwarf flgurcs, geometrical Swastikpaltema, bnickct pairs, —of theChalu^ 
fcyas. The hold ofthc Kalyani CHalukyas on Andhra was neither continuous nor strong. The westent 
Ghalufcyan influence did not therefore penetrate beyond ^Vlampur or say Satyavolm'* The loose sculps 
tures of YcLimaiichill, Kttrnararama, Qiccavol and the several iempies in the CkiastaJ districu served just 
for ornamentation and so we can say that by and large sculpture was struggling for survival in temple 
niches. In the ptcfiihricated temple pattern of Kiidnsvarataya, it looked as if sculpture retmued to its 
uvm and spread enuruiuiuly if only in its nrnamEiitaJ iispect. Wliat faded out from its grandeur and eKiciii 
after the Satavolianas and IkshwaJtus, ratiic again to its stature tn a differem medium, hut with equal 
opulence and abundance. Thii hitwever is not folly evidfnit at ftanumakonda. We will have to go to 
Falampci to see the full stature ol this paKerii of the remple. 

NANDI 

The carving of Nandi evolved to a big size and profuse omameutation hy Rudra's time. We 
know that Siva temples existed at Nagarjunakonda (Pushpahliadra Swamy for instance) and Eleswaram 
but we do not sec a Nandi of those times though the was there. Tlie Pallavas ma d e 

scores of Nandts at Mahabalipttram lo install on the compound wad of the shore temple but tlicse appear 
W be more ornamental than reJigious as they all turn their heads towards m though their bodia are all 
arranged in profile. May be they were all looking at the sanctum fmm their pusiiium on the waJls. 
The Nandi of Ranchi Kaibsanatha h no hetta . He has a ccmvcntional snout, eye* and a thick hump, 
ornamental bands run along and across his body and mate him more an effigy than a nandi. However 
he u Of the same pose as the Nandi of to-day. At Uhairavakonda (in the Nellore district) Nandi faces the 
shrine and is carved with a motive*. 

The Cbalukyan iiandi ol'Pattadaklcal is more natural in tis pose though die hump » too big 
for it. lu size would be only three feet by two, The Rushtrakuta nandi, we do not *ee before a shrine 
but only in panels. In Mahaxiaudi, I believe, we see a later Chalukyan nandi but it projects its snout 
horizontally like a rat". 


19. A* Saiyx^'olu a a Wdian dwhikyan leinplc ot the AlAn^m type. Satyavolu a hriwnai GidcUIur and Somiden- 
|MUi IHI Vijayawul* OimiAksI line. Thai Icniplc hul ftot yrt bmi *|judi«J£!!Wf). 

nii^tetiipla Ihmc. woiecaVraAiplatit.«ciflhn wniltUCtEd Cimi cf trapj*-, which had akcady emtvnd. 
With imndJ lacifig the ilirine. lilting hninirHtn* and Vi^inwan Du dthi-r wall of the anlaiala. and 

altrinc with VdSrau and Uiahirui nn dther udE-wall of itu- garHiagriha. In one nf ihr lemjiln at Wutiravakohda 
the back waU d the lonplc ha*, ouvod in bui rtUct a tnfA? headed flfiiim (leihapi ligmfying Trirourtt. 
ParaiuTSma, Ganexa, Brahma and Viduiu are w ihe iraide in the cave temple, iiulead of apporing on ibe 
otilfif lidf Lbe cmurtiicinl tExq^i!; 

••Such nandii arc lem in Snoilam, fWe at thnn cairyiiiB ihe W and hit cqmon. 
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TTie ICokaiiya naiidi, unlike their cicphiinE, is an aiteumpi at natural dcUueatibn' it shows 
even the wins on the snout, The hump of ihc Baiinmakonda hull seems to be unnatural though hia 
jewelry vrafl well done. Basavesvarap who gave a fillip to VccraaaiviEni — he was not the founder — ^was 
supposed to be an Dfuandisvarn and after Ills advent nandisweire made in big^i^es, I presume the 
Hanumakoiida i^andi was one such- 


PANAVATTA AND LINGA 

The panavatta of Rudresvara is square, but its height of futir fcei Is made up of several faced 
slabs of blar.kstnne. llie Clialukyan panffaUitF were In reditatidsEone. square in shapet they had a narrow 
wabi and had a ridge all round the lop siirface lo prevent water ofablutia]] from flowing out all over the 
edge- ITini shape is preserved here but die height and size arc improved. Tlie Tinga is about 27 mdtes 
in diameter and slightly more m height. It Iuls a miooth cur^'ed lup surface,^ I’he Kabstiyas adopted 
the Linga of a t)^pe described wjtli paralLel Brahmasulras and smooth curves descending to die sides. 
In the limes of Ganapati and Fmtaparudrap however^ the Itip o f the linga war made fiai iind the tipper 
edge bevelled [for proicction agaimt knock<J^ 

xMeiitiou nmst again be maide of Rwdra^s miniater^ Gangadluira, who ti said in bis KnrimrLagar 
record tn have donstruclcfj a trikuta in Doiidondu, and a PrasEmnakraciVA temple near the Rudreswara 
of Hanimmkanda. The doorjamb of the moudapn of the temple on the small stone hillock refcTTed to, 
north of Hhnumakotida appears to have been the dfxjr jamb of this Prasarmakcaavti. In its ardutnivc 
WT see Prasatiim Kesava holding a conchy u cliakra and a mace in three of his^ hands and ahow'ing obhiija 
by the fourth. Tlvis architrave is after the three o rRtidrcs^^ara-—the hgures litre arc not in daficiiig- 
pQseg, Gangadhara^ Is uIki credited with the ecjostraction of temples fnr Buddha and Vishnu with bis 
twenty’ four forms. The Veerasaiva deluge had yet lo oome I 

*ll if ifilrci^irig to Altldr ihr jkf5p« of iht fnun early ti}nm.Th^ or LeUS ef Exjntoiirdrmwn 

tin the liTig ji* are efftn eharjii tEriHdc of ihc trodhian aT ihc Ihnoi ef kietp. The Hiiivakiii tFUidle Im^ai atwl 
lingai Idee ills POihpabhildm flbiga wilh iJittc fliilcd hiea on mie tide. (Jt it pcrhnjw Ihe pnpcuTiDT oT iJbe 
dharii Oiiied ulrouad). "IT'w^ were oraj Ln scctkin flike iJtC GHclittwIlKn IkDita) A&d Aff! of innlhte. 

We tee tiidl lingot oceaflinilillly »l jpcal dotanra fmni ihc Tkihir^ku eapiuil like Glnnapevi&ram of the West 
Godavary dkttki. Itl blejfi'aeaiTii ut tcc the brahmaEotraa flhctwfng vertical dnitMc flnei. Ttc E^UjitiU, 
wha nJof tlut Twviwvti. lAlef, adopled thh rarm^ made it looger+ and CUl eight &u:a in the lower pordnOt nillnl 
the Vii hptiUia p^. The mullifaced dham Einga wia rniEiilJcd m ihe ibnre temple aE MahAlHlIipuraio. Tfi 
UndavKlli, we ice a iquare r^fisivalla Aftd a bng rylindricBl luiga trpeiertltfifl the Jyotirlimjii linihmji and 

Viihnu m tmnaii Ehrdla going up and down to knnw' the ciCtent of h. The tail liogai in while fiurblc, fqiind 
iniEBlled in KunuuiLilLErul^ and AmarH-vati wcfe inleoded m lymbotliK the jyotirlingR Oiid tsence 

they were mndc in white ntarbte! Ihe lingaLicai rm the VijAya'Wikdjl lomlptueed pillazr At ihc lEAltem fool of 
the hfll h lEHi tall eomfttted to ihr panaTslLa, Wr ice ayidl ChiJukyiUl ling;a3 el MdKdav'Ob Kiinnhumanu 
and itmil bjuI tucdllv twij fert tali. Guriouily, ihe Teluiui Chuhu of Kdhjm made equally fcall Iblgaa 

iboti^ ofaniBilcT dieinetcr end Ofi JjhcffE Padmapcclha {damtiru lhajjed) panavatiBa. It ia poMifaJc io Identify 
a CHalutyai] ihrinc and a Tehigir Clhob one fmni thse chataCten. In ItlhiTB; hoki feJic&i nf Kalaticiluro ihcw 
a linga which b cylinliridBl and whkh hai its lop nadace cojvitlg lilie a etieumbcr^ The iimpa in llie WdleJm 
CSulukyan templa of Akixipur bjive ihe coonnber lop And ihe cliaraeterulk Brahma iLEtraa. Chi a Jow lEEine 
hniock to dkE Eurth. qf Hknmnakofldll, Hme early lemplcii Ale MIL I bdkv? ihei tbcpi! hinl been raiaed by 
GAngodhitra^ a piiimtnr of Rudm. Thm panainittii hem h nsaangukr^ hkit ihc Hnga bai the Imig dcRiblc booki 
Ki the BraJimm niirmi Thii dcio tvetdif have been mode without Any rdtermce to convTntkML The door jamb 
Tun pEily pooemi kiwnlhiliH 1 jiiu-l nO't dwarapalaj followiiig Ihe jAmt CO&vcniicrih 






IV* AXAHADEVA 


RudrA killed in a battle with the YadavM and ids brother Mahadcva succeeded blfp. Loc^ 
rcccirida say that be was putiishcd for hia treachery against Rudra. A WaratigaJ recordsays tliat Mahadcva. 
did not covirt the tingdcun hut had only love for the lotus feet of Lord Siva. The KaJachuryai owiran 
the Kaiyaxii Chaliiitya^ in 1160 A.D. and Basaveswara, the nnniato' of Bijjaln patronised tht jangmSj to 
the point of impoverishing the stale exchequer, my Jaina records. The kritaled BIjjala pulled up Eiisaves* 
vam and the latter plotted against the king atid got him murdered in the name of rdigion. BijjaJa^i sons 
purmied Basavesvara and he had to commit suicide by faiUng in a wdJ nt^ Kudalisaug^a. ftasaves- 
wara Was a great devotee of Lord Siva and his death was as giood ai martyrdom* The Indignant Veera-^ 
Saivaiics retaliated with a horrid vioJencej killing Jains b> ihoumuds and Icvclhug Jain tempics to 
he ground. Hundreds of Jain figures were broken and ktlLiiig; a Jain m the name of the religion was 
considered to be a spiritual merit. 

Mahadeva does not seem to be a strong kLagr and he was a silent observer of this deluge^ 
He invaded the Yadava kingdom and was killed in battle by Jaitugif his son Ganapati having 

been taken prisoner* An interregnum of two or three years appears to have followed this incident and 
I presume it was this small gap that provided opportunity to the VDEcaaaivnites tu effect the work of dwtroy- 
mg Jain abrmes in and around Hanumakorida, On ihe top of the bill at Hidimbasrama a Jain temple 
facing north was ccaivcrted into a temple of Veerabbadia. It has the nid Jain whmittmntha before it 
cvcEi now. This Vccrabbadra (fig, 10) Is a bold rdief, tlic figure sticking to the hadtplate, parikara* He 
has eight hands and is fall of vigour. He holds sword and shield in his front liands. The bockplate ends as 
a triangle just as the space ajmmdtheSun at Rudrwwa in Hanumakonda. (There is in thk temple, also an 
early type of Kakatiya panavacta with a cirimlar upper surface and snont and with a fmall sized tinga). 


JAIN sculpture 

Stopping at the end of Mahadeva's rule, we will review ihe progres nf Jain sculpture in the 
Knkati^^s damitiiuns. The Honumakanda Jain establishments tm and near the Fadmakihl tonple were 
started possibly in Rashtrakuta timm, though a regular Jain tetitple was not built there in tboAc days* 
This was done tsy the minister of Frola 11^ and his wife* The Farsvanatha figure carved outside the 
temple was done in those day^. The coils of the mate Dharanendra behind him are clear and separate* 
In Rashtrakuia sculpture the coili were closely gathered. The Jain temple of the Hidtmbasrama was 
probably occupied by the successors ofTridandi^ who establisJicd themselves on that hill. There were 
some Jain temples in the fort ofWarangaJ and the smooth Jims now s/mi in the Ghitaphkhan hall would 
have been Irutallcd in those temples. The loinhstDiicB of the Join gun», now gathered before the said 
hall, could have belianged to that period "‘aha ”, Tlierectangular panavattas in ihe Medrayau temple 
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and that one in the Pandurj&nga temple of Hanunmkonda were afthat period. The Chauvisa Tirthankara 
figures DOW In Sainbhuiilgijd i wouid ba^T been imported Frotn Ki^ppaJ, the theti Tirtham of the Jaiits 
but the Chauviba Ln ihe Padmakshi temple 11}, tf^fihaped like a temple eoidd be of Kakatiya make« 
Ii ifl the only one of its type with threes two, and one Tinhankaras in the three storiei. The standing 
poaitkimorthe Iow«r-mqat row^ providing for the height of the first storey of the tempter or* ming the full 
accomuiodaiion availahli:* bring to our min d the ceniral deiliea in the trUngiilar panels of the Kakntiyn 
temples in the Wnrangal fori {now in the Hyderabad Museum), using aU the length of the altitude fof their 
standing (sametimes on their vehicles)* The Chaumukh in the Padtnakshi temple euuldhave been an 
import^ piece, it has a decorated Malkhefl triple uml^rrlja. The triple utnhreila^ with wot^hippers on 
either side seen just outside the Padmakshi temple (fig. 1 ia) indicates the height of the Jatn ctiltf emphiaEi- 
zing e\^en one of the Ashtamangala* without tncluding the Tirtbanlcara^* A small Jlai temple situated 
on the south wall of the Warangal fort has kumhhffrutm sitiiag at the bwer ends of either of the vertical 
doorjambs^ They are holding in their iwo fbtSi stationed near ibnir knees, the tails of two fish, and these 
filth are biting each othtir's jaws above their crowns (fig, 12, place U). This Feprwniaitiou is a de\»ekpp- 
ruent over the Pedalmohalam figure, which shows the fish jtMt facing each other at a small distance. In 
Muthrat the double fish m indined. to each other munching thesamc worm on either end ; they face each 
other at PedatumbaJam and bite each other at WarangaL The three Jain symbols at the doorjamb in 
the Jain temple at Alhoir, the pumoktfrnkfuij the elephant and the ksanhhAnda were used each separately 
at ihe door jambs of the Jain temples diiriag and after the tenth century A, D, in Andhra. 


2()L ue cigfal HCCtiliipiiDyillg envbeUilhniaati of a tirtkiAnkHra, Lkm-tfiroac, fnplr 

ps-TUC^, chowr^ cdotifll ttimic, etc. 






V. GANAPAltDETV’A 


Mahadcva, the father ofCanapati died in war in 1133 A. D. and Ganapati was impriipned. 
Jailugi of the Yadava kingdam set free Ganapati and out of cstiemr compassion, made him the king of 
Andhra ajiuitry. These ^n'ai thus an inierregnum and taking udvontage of the absence nfwi over-lord, 

■ sevttal ■ fonner feudatoris auempted to usurp die ihrane ofWarangal and thus threaicnHl the integrity 
of the empire. At that moment, flfichcrla Rudra of the family of generals of the kingdom stood as a 
bulwark to jHiry die blows of the ambiiioui chieftains and handed over the kingdom to Ganapati. The 
grateful king confcixcd a vast fife on him, to the north-east of Warangaland Rccherla Rudra raised the 
world famous temples of Paiampet, A large irrigation tank was constructed by contour bunding and a 
town Atkur w'as raised n.^ it. Then followed the Siva temples on and near the bund. A fi«t directive 
of Ganapatidcvu faftcr his accession} to his generals appears to he to construct tanks to bring vast foreit 
areas under tadUvatioEii. A large number of tanks and temples sprung up all over the empire. Namireddv 
0 f PiUalamarrt tvas possibly the first to construct a tatii. He raised in that village a Siva temple also and 
named it Namesvara (A. D. 1202). This temple has a garbhalaya, antarala, and a large stjuare mandapa 
with a central or dance-mandapa. Tlic large mandapa is to he readied by si* stci*. Kamirtddy 
wjuJd Imve seen the templej of the Ho^-saba (Khajuraho was far and then politically inaccessible loo) ; 
he eonstruclcd for hii temple, a sikhara adorned with very small temple aifcharas. The square mandapa 
Iw a parapet wall and a pial all along its length inside. The roof ends in a cornice, which pnyeets beyond 
the plmtk and to the from fdiing dav\ ii by its weight a psyrapet ^ wall' of tiny tempLo 

sikharas raised on the inner edge of the cornice, forestalling the Vtjayanagar pracUoe, The ranga- 
matidapa is the centre of attracijoii in Kakatiya temples and Namircddy developed it to its limit. 

The Unga in the garbiialaya is one and half feet high and is of an equal diameter. Danceii 
onupled even the temple architrave of the antarala, A yah, two dtummersj diowTie bearer, eight handed 
Siva, chowrie bearer, and dnimmets line up, and Canesa on one extreme and Brahma an the other complete 
the row. The pillars of the nalyatmmdapa are a marvel. Right from the bottom to the capitals, we 
cneounler dancers. As at the Rudiesvnra temple of Haiiumakonda, there is a tiny mandapa at the centn 
of each pillar at Its bottom and there ore two dancers In it. These make thirty two from aU the pillars. 
Above these, on the rectangular flat faces of titc pillara there are again two dancers on lach facer and these 
about a foot high. These number another thirty' two. There are another thirty two on the capitab. 
In the tilcncc of the night, when the celestial d.tnCEr descends on to the rangamandapa accompanied by 
her own drummers, the Tandava Siva on the doorjamb of the antarala moves Jiii foot upward* and these 
little dancers come to life, fhe ihmty two evieslial fair vlHitora nnthe cross-like capitals above the pillars 
move their ever open eye* in uiuson with the rhythmic cadeticcs^^d the blessed hundred enjoy the dance 
till day-brcok dmurbfl them. 

Chounda, another general, constructed a tank and raised a temple for Choundesvara at Konda- 
partl south of Hanumakonda (A. D. 1203). Thi was ofa thousand pillared pattern and carriis intensting 
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bass-relief sculpture on the pilailtrsr llucc dM'HmpaLas gather on either side of tlie shrine door, the 
centraJ ortc being a tmic. We irr even today a hmkcii figure of a lovely SarasYaii daneiiig with ntie teg 
in the mti and the other on her vehicle, the swan. Her trihhanga pcRse Atid the gourd of htr veena arc 
done very well. The s^chiclc eomei to iti own sise and ihe deity rides on a real vehicle. We shall sec more 
of dais (north Indian} fcBiurc at Waraogal. Chnunda constructed a tank Choundaeamndram at 
Kondipajti^ Near that taiik bund is a Ganesa^ tw'o handed but with a craditional ornairient ct advancing 
circles behind his head (fig. 13). 


gfiol UmpU of Palamptt : 


The temple for Rudresvara at Palitmpei w-as dedicated in 1213 A.D. The tank at diat place is 
a very large one and would have laketi a long time for compiclinn. Otherwise Rudra would have mlscd 
the temple there earlier. The plm of tlie lempk U seen oti pkic TIT-a iuid the giencnil appearance In 
fig* H j pL Ill-b. It h a prelhbricaied type, and has the distinction ofa beautiful brick sihhara with an 
ardha sikhata in its fronts in accordance w ith the W'cstern Chalufcyan mHxlcis* With i is prominoit horizon tal 
bands of masonry, the sikhara looks more aomh Indian than north Indian» in^pite of the not altogether 
insignificant venical rows^ because of its genera) pyramida] appearance- As in Hoysala temples, ihere are 
three storied niches on the three sides of the otiter face of the temple and the coursing of the stones making 
the ^walla^ b horizontal* SlighQy w^hitish red sandstone is used for thi?^ temple. The mised stellate basC' 
ment and the outer face o f the garhhalaya are comparatively plain. The topmtist tiaia of the hasement of 
the temple over die stellate paitfurm bawever. has, ail ainng its zig-zag loigLh round ihc temple, a fftcjtc 
of elephants. This feature is seen on Hoysab ictnploi also- Sicndcf rectangular pilasliersline up vertically 
Oft the outmr face of the te^nplc and it U ihcsc that prevented any relief carving on its surface^ 
These pilasters arc mounted at theh top by sitcpped sikharas, forming an apparent frieze just 
under the edge of the comicc. Theaikhara was built in very llglii bricks—^they fioaton water—and Its form 
is a fine graft of the Nagara sikhara on to a hasically Dravida nne. The hnrizootaJ as well as the vertical 
banding ts maintained in the overall shape in jpite of the exclusively vertical treatment of the tiny mandapas 
and temples adorning it- The tDunded-of aidhasikhara is added before the Tnain dihara to gcuUy bring 
down the eye of the viaitor enjoying the profile appearance of the temple. A frontal look is almost impossible 
because of the bng and high miLkhamandapa before ihr temple and the low level of the yard. 

From a look at the ground plan of the temple^ our can see that five s^eps lead a ^d^Unr in the conrt, 
upto the fliellate bascnicnt. This brings him to the entrance to the znandapa seen at the left of the general 
view,, The parapet of the mtuuiapj can be seen lo be running all aJoiig its cirmimference. Its outer 
lurfiicc coutaitts five horizon lal bands ofomamertlation all round fhe thciimfejcnoc of the nmndapa- The 
lowest one is carved into a friexe of the four pctalled conwntioiijjl flower seen on all western Chalukyan 
temples. The next olic is only 3^ band carrying hajfmoam on ii^ upper edge^ again a conventionaJ orna- 
meniatibn (seen at the edge of the cornice on bamLbhunigy.dj and on the steps of thesikharos of Kadsmba 
temples-*). The next higher one is a frieze of squares showing single figures lined on ctllier side by pillars. 
If we start at the edge of the temple on one side and go round the mandapa {on the stellate l^asement) 


2L CcoF^ Rudantb^da. 





22 


rw scuLjmjR* of thk kj^katwa^ 


lookitig^t these figyjTs (for exmnpLe iiRs, 15 and 16), wesrt a dsinwel donning her aarw. making a 
a inati blcming a lan^ Jan^ama (Saivhe dcvotcia) choiyry bearers, miisical tioic keepers., listeners^ 
girls put ling Vermillion mark on their fnrrliEads n-iili a hand curving round their heads (so as not to make 
a mistake in s^nmnetry)^ huntreses, druminm showing rhythm in the body run'cs as wcU as the sownds 
tirvuiraf, vccnapLaycrs, naked Jain tirthankaras (five nf them!) dancingGanapathi^ holding the toliis 
buds, Bhairava vrith his drig, N^arasimha drawing oot the intestines ol Hiranyakajiipu, sl% handed Ganapiiti. 
Kali and soLdteni with rectangular shields. The siculptar enjoyed a holiday and a happy reJcascT carLing 
this frieze. ^Flic elephants lixjfe at us+ ward off a wasp, meddle with the foot of the one behind» piu^h the 
front one with their heads, look liaek at the lund one^ lift up a mahout hy his hair, rnunch a lotus-stack and 
do e\'cr\'dimg that elephants genrraHy do» when they are in a herd. Ganapati with elephants immd him 
and Inng haired mendicants wfth folded hjmds inwarda a visitor are pcculiarllits. Tliese sculptured fneaes 
on ihe ^Basement* of a temple are boirow'ed from Hoy^ala seulptme [western Chalukyan temples havci 
sometimes single bandfi of flowefs^ or illustrations from PanehatanTra but mtihipJe friezes round 

the circumference of a temple are a speciality ofthc Hoysala sculpture)* On the tiny parapet wall before 
the antarala o Fthe small temple o Fthe niehc on ifie west o fthis big temple, wc see a hero stabbing a lion^ 
a *Hn\sala^. Tlie *stenate' pattern ofthc plinth of the temple and the caiv-cd cornice, are also Hoysaja 
characteristics. But three broad dqiariurcs from the Ho^sala habit saved for this temple^ beaut\% light 
and earape from a bleak geometric look^^, Thow^ who have seen the Bdur and Halebid lemplea 
know fhat they are stellate in rlieir plan, and look like modem ivory ca'ikets* Light is shut out and all the 
sculpture inside the temple is a dark picture to a visitor. One cannot stay long mndc those temples 
without feeling snfTncated. The frlcaes of the Hoysala temples exhibit the fine work of the jeweller, 
but their complicated design and bufStle oromamentaticin are vexatious to a visitor w'ho secs all. The 
cornice of those temples is Flat like the one of a hat and presents a mechanistic appearance. Here, in 
all the Kakatiya temples, the space between the parapet wfalT of the mandapa and the rtjofis left open and 
free to let in air and lighL The frierer showing rhythmic curves of the bodies of anhnab, men, womert, 
and celestials arc jiidirinusly limiied on the one hand and happily contrasted with the pillars ofthn tiny 
maiidapas enctodng them, on the other. These friezes invite a visitor to look at the Kaleidoftcupic 
l>attern of life, its variety and vigor and iu conveniiuns and beliefs* The double S-^curved cornice preseofs 
a wavy natural appearance. 

While standing before the entrance to the raised mandapa on its east, north or soutl], one rannnt 
mis* the bracket figures at the upper ends ofthe four pillarB, two on either side ofthr entrance (figs. 17, IB 
39, 20, 21). Bracket figures arc abundant in the temples of Badarai and its surroundinip; hut ihqr are 
ma^iw and over-shadow the reliefs on them. These (Kakatiya) figure brackets arc thin, and ninety per 
cent sculptures in the round* By the beginning of the thirteenth century, KHkatiya sculpture had 
ejcperimentrd exteniively with relief* and w^aj attempting to take the figura out of the pmfriiffflin (or 
backplatek In the sancta or garhhalayaa^ reliefs alone appear to have been msistrd tipon- The 
Annapooma nf Kates^rnmn. the Veerabhadra of Hidiuibairaina^ the Kakati figures hi the Warangal fort 
(the dancing Siva and Mahishamardani of Alampur) were all made as reliefs. But the decorative "sculpture 
on the architraves of the Llanumakonda Rudresvara temple released the sculptor ftoin the oonventiau of 
relief sculpture and hire a! PaLampet (its name was .4tkuj then) he started bringing out tiia figures from the 

22, The tdn^le J^kanun aod a imal] trikoofii at FaIeuupci lo die waf df tbii grtmi lonple arc cxccpiiaDi Imt mu 
Happy 009 at alL 
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FarLkora. These twelve figurt brackrta arc cxamfilK of such Jiti aiienipt. llieh back ptatfs are cnTircly 
usc!tS5 except for taking the small slu>ckji of any tremor in tranipcsrt iind mmrntingati the building during 
its erection. These figures are slim, tab and graceful. ITic rhythmic curra of a graMful body are sem 
almosi at their best in these figures. They show pronunentiy (be biHi-wnist-bip rurveft sn often sem in 
Jain Tnin infiirr paintitij^ and the ends of iheir upper elotlics poini upii^''atds to indicate movement' As a 
group, they are dancers specially inviicd and petrified here for the \Tsi tors of centuries. Tlie only feature 
I am unable to I Site in these figures is their wooden expressionless facci Their were made unimially 
big in imitation of the Jain iradittoii in painting. The full bosoms, wheeMike ear rings and big ^aied 
ooifieiir*! arc in ajccordancc with Jaitui praetice. All of them are not dancers^ Two arc representations nf 
Jaganmohinl and one is a dnimmcTH One is a Nagini. 1 am tempted to call her Remtka ornamented with 
jmakes but the two figurts near her feet arc nut quite clear. Another is a liuntress w iih a bow and arrow^ 
It is therefore clear that these figure arc not illtt&tmtipns of the dance poses described in any contemporary 
treatise on dancing, fii the \m kaiunas of Bharatanaiya illutlraicd on the Chidambaram gopum we do 
not sec dancccs putting up their hands abow their heads in the maimer many of these figures arc doing. 
These brackets represent therefore only the jalabhanjikm so extolled in ihc Kondiparti record of 
Siva Kesava Prolcsvaralaya^^. 

As we enter the nmndapa from the eastern, side, (which the temple faces), we fee cin citi^er Mde, 
a figure of a htmlr®? 22) : we see her often at the door step ofKakitiya temples. Ferhap it iJIuatrats 
an interesting situation in a popular sloryt may be ihat ofRcnuka. In Jaknram. (on the way hack from 
Palampet to Hajiumakonda) we see on the door-jatfibi a huntreu with a bow in her ieft hand and an arrow 
in her right pointing at a thorn m her left foot to some one attending to it (fig. 22 ph fl)' To her right 
is seen again a naked figure of a girl holding a snake over her head. These two figures are perhaps reptc- 
sentations of Renuka or Ekavim. The rhythmic pose of tliii figure at PiiJsmpct snidilfi slim stability 
impresses a victor* 

Entering the maudapa we meet the pandi mounted on a nttsed pedestal of significaul height 
(fig. 23). This practice perhaps atarted here and was copied later in the Chaturmiikhesvnra temple of 
Warangal, in EfcsvHram+ and athcr places. A novel Feature of thii nandi is its ia:quisite polbh, vvhidi is the 
Iasi word in polish. A visitor would doubt if this figure was not cast in black glass. Tire great care taken 
in carving this figure is undoiitrtedly submerged in the striking polish it received# And it IcjoIh as if it was 
made yesterday. 

Getting inside, reach the rangamandiipa with its circular single black stone in the centre 
and Doiamental pillars at the four cotners and aoilpturcd inner roof. The somh-casiem pillar has ihrtt 
dancers Vith four Icgs^* and a Ganesu, carved un it. A kiisg holrk a swordi and ladies tiolding parrots in 
their iLinds crowd round him. A monkey is trying to pull down the Kiree of one. This last 
one ii also an oft carved pittureii We Sec it on pile of the bracket figures here and also at Tripumntakamn 
M^y be* (see OopinatharaQ]^* il is a iiharacterstJtic carving of Pasupata Sarv^Lam. ITie Bouth'W'esteiij 
pillar has Amritomiithan carved on it. Three devas are on one side W'ilh a Ihur-handed Qattesa 
leading them and three asurai on the othci* with the two handed Cajamukhasura leading thcnL. The 
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THE BCTL^LPTOHJE or TFIiS^ KATEATTYAS 

devas hiive or halm, white the asutBs do not have Ulc-ci. On the western litic of thiipilku' 

we see Maixmatha with hij aogar-cane how at id four iadicit la dDniiing her iiDdcnvcaf ^ one Is putting 
the Vermillion mark on her rordicad, Tlie fiortb-wratcm pilhu- ItM the kola turn AmritamathaiLa 

and Gopih^ Vaatropiaharana scenes. These are hot so ^wd as the Roshtraktita or ChalukvBn groufs^ 
they were perhaps dnne hy Jain sculptors convened to SaivkuL In this Amrltamaihajiam, Ganesa iiami't 
four handx; he has only a Mtake rniind Jus belly. The four Ic^ triple dancer iziotif ts repeated. The 
fourth and tiorth-caat pillar has only dancer pictures carved on itn Seven na^tiJs carved here prsent an 
interesting idea. 


Four beaw of rectangular cmsT'Scctiaii are nm along the four sides of the square formed ai the 
tops of the four pillars. Except the upper face of thesc^ all the three viaihle faco are carvedn 
On the rmter faces^ commenem?? at the north-east oomefi vve see the Saptaishis^ Mnrkandesvara^ Brahina 
and flhotvry bearers. Here the marriage proposal h madCi Siva starts for the marriage with hk retinue 
on the i!iOuthcm face and the western (outer] face shows the marrijige. On the lower face o f the beams we 
see the great deeds of the lord ; Cajasiira^ fight, Siva Tandava, and the killing ofGajasnra (fig. 24)* On 
the back ground of an dephiint cut and □pened aut* Siva dances on the head of Gajamra^ This represent 
tation^ w^hich was adopted later in many tcmples^^^ liiin clear cuntrast to the Ghola typeof Gfya^tamJtara- 
muTti, wherein the lord L% seen in profile^ standing on his right leg^and folding up hb left Jeg^ and look¬ 
ing back. The Rashirakutii and Ghaluk^an ncnmples ofCajasimi Samhara arc followed here h The inner 
faces ofthe beams show the game played by Jaganmohinh Tlie milky ocean is just a pot of miQc resting 
on the l^ek of a tortoise {Kurmav'aiar) and the Mandhara hill is just a stout and long churning rod with 
a ETiuliiheaded Vasuki snake wound round the ^iandhara in its centre. It is intereiting to note that the 
stmlptor shows us Ganesa with four Iiands and Cajatura with I wo hands. Th«e aneodoies could not 
obviously be composed in the restricted areas available^ and they are not dramatic. There are rowi of 
persons iia lyrical ai is observed also in the Jain palm-leaf paintings. TheBadami and Ellnm panels 

are dramriltc and this choice of the relatively ineflective and mild patiening as ulsa the choice of an elongated 
area for carving stories-ttidicats The Iiiflncnce of the Jaina mediod. Kowevin", Kakatiyn sculpture attempts 
to namile Puranje incidents at FalampeU The square gap formed by Ibe beams is covered by three 
triangular pieces at llie comers leaving a median square^ and again when its comers are coveradj its 
smaller median square remains free. On iht eight trianguLor spacer thm formed four at one level and 
four at a bigh-cr le^'cl we sec the eight Dikpalaka.^. Agni has ten hands and the goat under hJi raised right 
leg. On ciihtn- side are chowTy bearers^ adorning hid to, drummers and time keepers of heighu and positions 
suiting the ahitude at their plaeoin the triangle. Yania has ten hands and liiai biifialn under his leg^ llie 
retinne arc repraLCti^ Varuna doo not have Ids Yuli but only ladies bearing cliowTttSj swords and musical 
instruments by his side. The other Dikpalakas are acrordlng to iJiis same pattern^ So is the repfcscntation 
of the nikpmlakas widi their conBoris riding on their vcIulIes. Chalukyas carved them in the rectangular 
panels iti the mofs and* standing in one position a vistior could not see all the eight figures erect. Three 
of them could be seen ereci and two when he turns? through a right angle* another i wo after a second 
tum+ etc* The northern branches of ihe Cholas^ the NolaiiLbaa of Hemavati^ atvd minor kingly fomili-Eai 
who ruled at (or posed post) Vddiirti tn Kumool Di^irtct carved ihe figura of the Dikpalakas on the cn- 
tronte door jutabs in a vrarticaj atrip. This was a southern habit. Here at Fokmpet the tCsdyiilyas employed 
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a circular pattern* which revcala iifdrin an erect pdsitkic. eontiiiously as a vkitor turn* mmid twnadf. 
The Sira of the Qguro arc detcmiined by the vertical jpace availzhlc at the ^pot they are carved, llie 
«zc aiclovra centrality but a aimilar deluiutaLtian ofthc si^ce c>r the rctione lining upta the Gomm df the 
tTLaiigles brings to our mind the Jain habit ot»cn?ed at ^iathura of delimiiiiLg ihc size of wtinhippefs of the 
tir than li ar aj to the aiKe of the vertical height available bciwccti a jKjnare anti an indrde of the aame^, ^ * 
Blackstunc u mcfl hcic for the piUari, beams and roof as curving canid be sore mid accurate* The figures 
arc almost is the mimd but for jotuts near (he leg^ waisi, and hehnct with the porikurihj uiid we ean*E 
cKpect sculpcurcs in ihe round over the mol'S ThU kind of depth enn^ing coidd hav^ been Acluevcd only 
by the jewxllcts using files instead of chisch to carve the^ parieb* (TJie Hoy^ala sculpo^rs ‘Devoja^ 
etc were jcwellen as the etiding^ of their naidot^ are simiLu;' tu the siuommes of the present day 
golds mithij 


On tltc piflJ lining the inner edge of rhe square niandapa are mnnined snftaJI remples one pair at 
each comer of the square. Hnysaia-H pm sucJi icmpl^ on either side of the stair case ai the ciiirance, 
outside the temple* The mandapa here haviti|T Iseen. 1 i^cd adequuldy, ihc Kakatiy^is tliuoghL tlial the 
temples had better l>e on the raised pial so that their sancta consistiJig of uunor gods could be very well 
seen by devcjtets perambnlatiug Inside the imiudapa. We set* black stone figuris iimtalled iw these templirs. 
The attempt to carve the figures in tftr round h obvious in the cutting of the iMck plate round tJie oudine 
of die figttres. The Sun has the tiny heails orhis ac^eii horses under his feet and this is in accordauec with 
the Ghalukyan practice* (We sec ihc lower pnrijono fa broken icon at Kondipart mounted on a pnnavatta* 
TliefigiueisofthcSun^ as proved by die horses that are not destroyed)* Vishnu is rigid, resembles 
Vasudeva of Honumakonda, Siirnswail wi^us an aksfhiTTmfa, the folds of her garment gathered before 
her folded legs rsicjnble those of the Gadag Siiraswati^, hhitihihamardani has ihe dUcus of VisluiLi 
and hu CDQch too.* being liissbter# On her right* beJowp the demon ts in the alidJia pose holdiJig the curved 
iword* Tlie lion (vehicle) of the goddtss bites Itis lldgh. On her IcA; below her shield^ we see a buifnJa 
with a bent neck and a demon tm his back* in the alidiia pose again^^. \Vc see a riirlJier dcveiopuicnt of 


2B. CkiuKm - ChaJiikyfiai Archileesar?. 

27, It il jnt«reflli|g ifl review the variety of die fbnn^ of Miihia^iamaniimi iidcipt^ tiy Oic diiterrat dynaMtift^ 'ITije 
PaliavuM ahoWnl ihr l^H ftaoiiinil diR mtvrted btiLEkki'i h£id of ihc ditn^ ai MaJiaJulipiir^m, chough a 
tati=r >^-arld-£BiiKiui lelkif panel ihmw her d^wiiiig arrowi at thi; buf^Xo-heaiiod dcmciii, holding lib macc anti 
baling rctreau The RoahtrakiLftaj imilated iJih »dicf givinfl the detnem A hiunins (see Ami only a hdnict with 
huuni- HlfT (IHd^A retami^ iJin rhiipe ikl tiif detMi, tmt shemed him ai cc^ptjng uriticr Eiif pfcuure of the 
Devi'i lancc, Tiie ChiilLikyan show a buffiilu only bcinj; di^iibfecl by bciiii^ tiftea Lip by ihc tail 

and pdcnied throu^ hi IWfk by die UfVt'l bnce* In IiUcr figuroi hb hrjtd k jimcd haik in hold ha neck un 
iodi* wink the hinef pusn tlirtiugli Ikil asunain^ body. Thr PwlMUjurtiyTlirt plsquc carry lEI^ the ouJt dcilia 
of ihc CS^iikyaSr •how^ ihu early fbmi of MftliiihjunnrijjfiLi;. I lie Dvvi iln elops multipk nimi m Istw Etuiami 
tHuhikyan repnsentalKim m nd j^ditanc, ai alm^'m the caxmal hy the eastern Chulukyai EU Velamfin^ili 

in the Vi«t^HapJltn.^Tn ilhtrict, Lati^ Q^Likyui carving ihirwi the de^m isminig out ot titf t\il 
biidiUm(AJanipLir and Patiaiiihcni ^ E^^tLmdi^VLi of liuMc dap) fibres show tbjj naJj, Tla; ciuteoi 
Cltalukyas ^bdiaptrd iHu Rum at Bicca^dL The Devi lULndmg on ibr head of the hiilhikl (eis in one of tlie Atamnuf 
B^urca) J the v^-mr with iHf Qjijla omanicntadun. vertical lines etniklg in utcIei W the none of the UmiL of 
flamci iMuingoulaf the devt'l head; ihi" lioRkk^ l ifted up by the tall were chlirdclcrisl]i: ot C^iola dcUneatiaia- 
IfLii die muhipk armed djrhf om itannany fee lo the PaQaviu* Cholur Badanii Clvdukyiu amJ ihc Ui« 

LihaJukyiu. Ititerestm^ de^mina u in the Panafial Eenq^k tllinaiuna, wherrsa die diid mwk ; of EUora b 
made moire realiirir hy oil amnml leatnrf* of tlie demoiT, oidou^ tiim willl a ddeouve ihielik £uihfuil 

Ihikrwen nmd txsuiime to Eatc the obviouaiy luperior imilli-iiniled devi mnunlod on ihf fkert lioti^ who h hitiue 
a dfinioii inw tw, while clawbin anni^ witli birth hii fioni Jqp* Thii k due to a. lufenidiary dynasty of 

Famisal, At T’rrpuraiitskain ii a dei\ [now ki die *VliiiIns htmeum j usltiff a Ixiw anti attuw apumi die denum 
under her bm, "rhia IS 1 Kakapya %urE; Kakiliyaa iljid ihr ATrtmw oi dieir main vrcapotll of atuck. 
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this Hgorc At Glixuipur five mites away* ThcMuiplor cut die ^onl'arrf along the outline of the bigger devi 
figure^ w-hilc the dcmfim are attadiEd to the pwikara on ciiher side. In the other pial templei herc^ we 
see GanciA and Bhairavax Ail these iLo tiui perhafH belong to the same period. On the iirchitrave above 
ihc cntranjce tu the temple proper we ftee Siva in his Lutdaiia ptrac. He lias chowTie bearers, Kali and 
Cancan as his retume* The eharacleristie cernke above the door Jamb appears as iJ supported by two 
slender pibisiers, which carry miniature sajapiures m two hciglits on their three sidca. On the right nac, 
we see general Rvdra and his wife, 'llic lady getting a thorn ottraerted from her foot^ the one pulling her 
iiLika, anolliCT feeding a psuTOi, the mnn op the pabnyrti and die one pulling down a lady trying to climlj it 
arc all problematic. Lattice svorfc cm either side of the door contains circles formed by a creeper, enclosing 
drummers atid dancing girb (fig. 25). These fire twenty dancers and forty dnnnmcrs, thirty on each side 
as vertical ro™ of three. In spite of rcpcdlioiis of the poses, tlic variety ia pleasing. The ladies at the 
lower ends of dir doui jamb, five op. each side, are in a palm grove (fig, 26); perhaps the Dtiruk^vana i* 
intended* The beam below at the door step shdV^^sSiildiOT and anaho^. TliestddicfS arc holding bambcca, 
wiUcT gt^urdp cdiDwry and plifugh. Tltese figures arc isi inches in height. Tlic diwr jamb of the garbha” 
griha carries at bottom face th^e figures—tnic a pian and four ladie!^—ini cadi side* It is intercating tO 
note that multiple dwiirapaUiuis are provided for the iw'q tnAin door Jambs^ wlule male dwampalas arc 
carved fur the liny conventional ornamental temples on ihc piaJ forming the inner lining of the mandapa 
and aiao die raised entmnee tnandapas in the pmham {or boundary w^llj on die south and cast. Group 
o r persona, iris lead oldwarapdas At the cntraiidc door, are a characteriatk feature of later Jain temples in 
the Kadamhu region and the wesieru ChaJukyan capitaJs* The Imga is fiat-topped^ two and half feet 
higli anti equally broad. Tlie ponavatta is a slst feet squate^ Iti snout is one yard bng. 


The reader would be wondering perhaps why 1 am dcserihing the atructnral {arduli^uraJ} 
details of the lemples instead ofsenlpfure alone. My ^iibmkslon is that a Kakatiya temple of this farm 
served sculpture more than it did urchitectyre. VVliilc the Hoysaki raade their temples ivory caskets 
filled with baroebe art, the Kaltiitiyas avuided the crowding of too much sculpture and made ihcir temples 
welcome to devotees even if the attraction often limca was a dance performauce of a temple girl Jyaya 
the general of the elephant sqmidron orGanapati*s army composed a trciuise * Nrittarainavair and descri¬ 
bed in Ll popular dance traditions niao. All die dance poies depicted in sculpture in this temple ure ocampLcs 
of the art that was witnessed by the devotees si tti tig at ease round the mandapa on the pial and they arc 
certainlv not iltustrathms of clstssical dance pasd of tresitises. We sec in the pofies of the dancera on tlie 
outer surface of the plaf on either s^ide of the entrance ijito the antamla und on the bracked of the pilLarip 
a happry release of the dancer hreiikiiig into lyrical exprc^oii of the joy of life by Mvcral rhythmic poses. 
Tlie dance poses with wbidi the Huy.salaa endowed their goda descended into Kakatiya sculpture not only 
aj an innuence but as an e^epresaiou of a vital tendency to enjoy life, which characieriscd the wholesome 
being of liie Kaiuitiyas. Former forests were tut Jim^n and vast tracts ofLind hreught under tJtr plough. 
Contour bmidiTjg made huge tanks, which irrigated tliese lands. MerchanU l ike Avachi Tippaya brought 
pearls, silks and spices from overseas. Dance and Bong filled the Life of the people. W'e have a peep at 
tha t lifc^ wlien we sec ihcsie temple sculptures. 


2ft. My hicod 1m N.S. KiuLnAmurthy tny lUeniiaa tft ihe laet ikal thu 'Jyvy«^ m 9 lume oi 
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OTHER TEMPLES OF PALAMPET 

'Fhr casi^m one of the two tempi» eoniiitructed by Rudra □^c at either end of the tnnk bundp hai 
reddl&h saiKhtone pdkrs carrying the icolptures of dazLecr2t m severaJ post5 on all their four aids, Thtst 
are abo on the door jamb of the mtrance. Dancers are Jiiiigic, whde drommOT are lit pairs. One would 
nalurally conclude duit nriiia waa more popular tJian or mija in thf w c linies^ We m in seulpiurc, 
a freer release of limbo; diati the charatitcrisiie nwilrai or Ikelal expre^iuitft bclcingiiig tn nritya or lyrlqaj 
dance. U"he long garland extending rruni the neck to the kuees and beloWi suggests also the living design 
woven by the rhythmic movemciitsof the limbs nf the dancer. Only we do not come uernasin these Hgtirt^j 
the cumeiy delicate expressions we find in only Kozmrak. 

One of the small temples to the w»i of tiic great icmple lias closed comen roi' itsmandapii, it Is 
a trikeota. It has a whole frieze of a four-handcci deity(Kakati?) round the zig-zag plindi outline qf the 
temple and h has low conical rools m-ri the purticq and the squares of die maiidupa. 

At Ganpur, five miles away from Palauipet, wc sec a temple simiLar id the great icniplc of Palam- 
pei but much shorter in height. May be the sinking of die sruiies of the Palampet temple by dicir heavy 
w^eight discouraged the builder there and made him err on the sbortside. The EalablianjiLui or figure 
brackets at Ganpur appear naturaJ with round and realistic faces and tion-clongiitcd heighu (Og. 27). 
They arc good enough to have been portraits of the famoos dancers of tho^ days. The temple Is of ib^ 
so thousand pillarcil type. The general emphasis cm the horizantal lines U jarring^ but^ at a height 

uf five feet on tlic already raised temple (on die same le^^cl as the nstrtow but taU omametiml temple sildiurii 
mounted on sJciider pilastefi;), we see very delicate ba.^ rdief frieze of deities, niid daucov, ^Lbis is 
certainly not imended to ms|jij'c die visitor. It is just a "difieterit^ ornumoitiiJ frieze, 

ie\TAKSHAPUR 

It must have been another general, wlio raised the Katakshaptir pair of lemples. Sai^dsm and 
Vaishuavism wefe obviously competing with one anotliet for popularity and die sAfmt measure fora noble¬ 
man to adopt, w'as to canstnicl one temple for each. We find that in Kalakshapur. The temples are of the 
pattern of Riidrcsvara temple, but are smaller and appeal' to have been raised rather on a too lilgb base^ 
meut. The Vishnu temple contains in its sanctum^ a big enough 1[4| ft,) figure of Vishnu {probably 
Chennakesava) with four arms all mutilated by vandals. Slender and graceful, it is one of ilic most beauti¬ 
ful figures done by iCaiatiya sculpture (fig. 28J+ The face looks solemn, but the cxcdlent spread of the 
ymmetry of the crowns prshhn and ear ornamentJ endows ilie Lord willi dignified benevolence. The 
parikara is rather too hi-qad but the gap between the body of the lord and ihe piLriknra does guod enough 
service in pushing the ccntni] figure uiUj- high relief. The ebaracteristic weslem Chaliikynn creeper tibove 
(this one ascends in rather loo steep curve over the sculpture of Basava Kalyan) and the figures of the 
diowrie-bearcTB, Garuda and L^kshmi at die bottom clearly luggsl tlval the makaf^afifrm& of 
the later times made in brass and set round the figures in tile sanctum is nnly a reftirtiint of the disappear¬ 
ing parikani of earlier days. One marc very important—if very iiisignificoni feature of ibk figure is the 
carving of the uvalitTiU of Vishnu in the circles of the floral design at the tup edge. The bei^ititng made 
here will be seen to liave exfKuided in later figures lo bigger liaes. 
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NAGNUR 

Yet anatlier Ixiioota was t>uilt at Xagnur tbU time hya father and son l^Iallisetil and Veniusetn. 
They installed f^isvara, Ganapeswira anci SaLilcsvara in that triple temple. Wtaccim the imter faco 
of the beams lininj; the ranga mantlapa single diuicers with drmniiiers on either side, Tlic door jajnts 
can 7 the nstial ligurcs (fig. 2 * 13 . -Hiat Ihcse are just some %ufts and not any more U dear frnm the mother 
who hold* a child! The lUindi was liinjwn out along witli its pedestal. Dancing deities we seen on the 
door jambs of the antaralas. Wc leam frnm Gangadhara*s Karinmagar remrd that in the Vishnu trmple 
of Nagmir, twemy four fonns ol Vishnit were caT%-cd. This feattitc in Vaishnavite art is interesting and 
rare. We hnd it now on the before the Simhachalani temple anet 1 do not remember to have 

seen It dsmvhere. Nor arc the ‘C2iatiir. iiraatJ-Via]mu* ligures seen ntm- at Nagnnr. In Dharmasagatmn, 
tm miles fmm Hatmmaluiiula, were raised two icmpiqs. The linga tJierc is flat topped and Its edge bet'cllid. 


NAGULAPADU 

In 12^ A,D., Rechcria Katreddy raised a thousand-pillared temple at Nagulap«du ncar 
Suo-apei, This temple has all the spread of sculpture tliat the Palampci temple has, and also elaborate 
relief sculpture on the pllasicra advancing and receding on the outer Faa; of tlic garbhalaya and aniamla. 
We can say that the ctilminatinn of the decarative sculpture on the outer face of the Knkativa thoutand- 
pillared temple was achieved on the Nagulapiriu temple (%. 3b>. 'Hte jarring monotony of tl^ horizonuil 
tiers of the adhhtami (or baicnmnij which strilto our eye at flie Rudresvara temple of Hanumakondti, 
Ycrakesvara temple of Pillahtmarri and the Palampct temple is remedied here by the difitTence in the 
drsigri of carving ^ edges of these tires as well as by the vmfale contrast of their widths. The oulshed 
halt moon dccomtimi is convened to rotvs of medium sised buds pointing doH’uivards. 'fhe tvwj stepped 
tier* at the bottom of the pilasters arc happily broketi (in the same way a* was done in the RudresTOm at 
Hanumalfonda) by studding ^ncen in aiTbes. Hie curves of ike m di« present a happy ocmtrasi ro the 
horizontal lines, TIic buss reliefs Above these arches extend over the entire height of the plane surfaces of 
the pilasters and help In emphiuiiiie the vertical lines of rlic edge* of ihc pilaatcis. The breaking of the 
hortzonbU bands by fine nmamciital carving, thr imgnkr edges of the relief sikhorM terminating In bold 
ennugh Kahuna in[crsp.U'cd fay the groups of tiny dancers oi* the pilasters, the bold but farokeji horizontal 
tiers on the pilasters and the beiutiful ccfmice with its rows oi buds ajid sletidcr, wellapucwi half-moon 
decoratiem onitt upper edge, all form the marvel ofprcfiihtication. which the Naguliipadu temple achieved 
Uowever, the sculptor proved unefiUAl to the ainbiTiori of the builder, lie carved die figures oil the archil 
travH on the doms in die temple with pAr^Ild 1mdt« mid leg* tiv). thus (Itstroying the ddiomy of the corv- 
ing-fiting one should say—by the monotony of the vertical rows o| legs. Ihlhir and pilaster dceoration 
has reached its zenith a( Nagulapadu, even the pilastcis an either side uf ihc antarala door jamb—which 
do not have reUef# on tlietu in many oilier Kaiatiya icmples-^canY deeomtive relicfi in this temple 


FORT TEMPLE-WARANG.AL 

G^patideva himicli constructed in the Warangal fort a Kesava-SrI-Swayamhhu temple. A 
later in testimony a literary work is that this temple had sikharas. We do not mb this temple now, m it 
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viSiA pulled down by a generaJ ChiiaphUiim of ihe Kutbdiahi kings, &ui froin the Turns now exposed by 
archaeoJogicai cxcavatinru^ we can £ee tliat thi^ was ibe mo&t beautiful temple in the empire^ from ihe view* 
poini ofscalpture^ though the important parts of the soilpturcs wc art now axe fragments of the 
originals broken by hammer blows, ilie several piccra that axe lying scatiercd in the area at the centre of 
the fart help us la rebuild in our Imaginatloii, ilic origina! form of the temple. Tlie sanctum enshrined 
a CHiaturmtikha^ linga (fig. 31, 32,), a Iing4 with four facca on the four sides. Jud^ng from its size, 
polish and accuracy ofcanidrig ihis one is the bestoif its type^ Tlie htg huh (fig .32-a) with its hind part wwn 
out by devotees beating their heads nn now' in Sambhimigtidi was the bull facing Sw'uyambli usivn., tils 
pedestal composed of red and black stone pkmks is lying in the pit along with other pieces. Tig^ 33 Lfi 
the vertical jamb of ihe antarala and fig. 'M on the same pLiTC u the pilaster by its sideH see also 

ihc perforaied plate that accompanies the pilaster. (This is noi asmidc piece but one synthesized with 
three carved pieces. The cylmdrical one was done on a lathe-) Fig. 35 was the architrave of the antarala 
of the Swayambhu temple^ We see Siva dancing in the ccnlre, his bull sitting under Ins right Jeg^ V'ighnu 
dances on his left and Brahma on his right. Tlicir v rhi f.Ir^ Gaxuda and Hamsa axe smaller in size. Tiie 
Western Chalukyan creeper with mango like budi at the owhangs the architrave, which is ecrtaiidy 
an elegantly decomted picce^ showitig and saving the aetiem ofall the characters carved bidiiding the 
Dtkpalakas al the top comers 1 The design of their curved heightfi ia cnmpicicly fnlEUed by the stir and 
action portrayed. A huge ciroilar hlaekstcme formed the Bcxir of the rangartiaiidapa at the centre of 
the (triple ?) temple and fig. 36, was the centra] part of the roof of the nu):^^ntandapa, which is now erected 
in the Hyderabad Museum. It is obvious, from the want of symunetrieal fixing of the several triangular 
pirtca and the rrtiaxiglc in the centre, that this was not the original arraDgcment . llic fact that only one 
briaiigular piece once belonging to this arrangement is m be found built into the w*all near ihc northern 
gate of the VV^aritngal fort indicates that possibly many pieces could not liave got scattered and loat^ 1 am 
tempted lo gue$£ that the triple temple for Kesava - Sri - Swayatnbhu had Vaishnavite panels of fig. 36 
towards the Kesava temple^ lady panels (there arc two of them here ) towards the Sxi or I akshTni temple 
and Saivite panels for the Swayambhu temple. These last shosv very accurate and delicate work with the 
chisel and file. The ingenuity of compel tJCMt b obvious in tlie Brahma panel, wherein the central fi^re of 
the small groups on cither sidcof Brahma b emphasiznl by its height, and plenty of dear space was allotted 
to Brahma in the centre. However the gap on his left side is ade^itiatdy filled by a full human figinc to 
balance the bent kfiee of Brahma and ihe beak of his vchklt. The variety of the poses of the retinue is 
not only natural but artistic: ino^ The general leH-^ward aspect of the group required sbs figures in the right 
as against four in the left 1 It is interesting tti note that aJJ the other panels are balanced by equal number of 
devotees on either sideH 1 would draw ilie reader’s attendoii to the panel whereLal^hmlis shown (fig. 37) 
in an unusual war-like pose made doubly vi^urouAby the action of liiC rctmtw- One special feature of 


2S. Sndoliva ii JCiil pitind u a lUudcicd wiUi Jivt cw at the lop and laur an Ibur biIc^ Tlisc hc^di iiavc 

Kparalc lamA loo. Such Imgaft were kpvmd U1 North India and it u quiir probable ifial iIk ChaninniiUu 
linga waj uiCnKlur^ed tn tbc Soutb by ihe tmrth llvliaTi Sakur ^lu. .\l Jyuli in the Ciiddapab tlinrici^ w us 
■ dbara linjga Or Tnulli-firkd lin^ wilh (mir tflf-e* OJi the Ibwr lide* with a ncct loo u Ibr Lbc Raalitriikuta piltaiOh 
The top autfiire dif tiia Mn^s. Ima a doutiic eurVRXure. aJOKSkW rriLmd the edge and convee ae the top, Thil 
tyjx of cL£rvii.lurc k foUlkd cn the lin^ insmlli^ by ihc Tclngu ChoEiu of NoUore and lervc* in general U an 
indcntifylng chajacicfiaiic. VVr kk them al KriihlulpilEmm. NdJn« aiwl ptaeia jiMjjad about- The tmxi |3rotmiii=nt 
d due to KaNilyai. ibc one mi Iti^w at Kakivaram and another a| WoTAJlflAl. The ebatur- 
Pn pi serai at the GLircrne end of ihe larn:; tbliltiwing the livtr near dm K a I n Kaf u tcniple beyond Stoni- 
komheavara waa pm bahl y inixaljcil by laierCholai. One of die laeea ibcrc hsi nuki ai tiiber lide iif the fnmjih. 
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dm total arrarigcrmeiic is the fact that the Ain^c of doy^Jle rows of ariuTuilB carved on the vertical edga 
of the bases of the triangular slabs provided equal omarnenul effect whether seen erect ijr inverted ! 

The four pillars supporting this preciaus roofat the Hyderabad Museum must have been the origi-^ 
tial pilUts in ihc Warangal temple, pn^mas formed inner rtiofancl fig. 38 formed one of the cross capitals 
of ihe pillars. Fig. 39 shows the outer face of the parapet of the piaJ lining the inner edge of the 
mandapa. Fig. 40^ shows seven of the linni which fanned the figure brackets at the top* of the pillars^ 
Such lion brackets arc faund at PalampcL, Gaupur^ Tripiirantakam aud in t he coUector'i reald-cnce at 
Hanumakonda. Looking at these lions ptsed on the heads of clephinitSi one iS reminded of the mmlj 
lions standing on die heads of pmhle clcplunts on either side of the thrones of tlrihaii|Liiras« Ck^iild this 
bigger ntcrtif have been harrowed from the Jain or Buddhist example? The elephant in fig. 4l stood qa 
one side of tfie crilranoe to the temple with its counterpart on the other side. 

The special dLSEinction of this great temple is the |>Qis5e^LQn of the four gate-ways— 'lorana^r- 
famous for their rLskv grandeur and beauty (fig. 42). llic double vertical pillars are the nattfl of a bri- 
lUanf stroke o f toiaginatjoji adequately and compictcly supporting the bread architrave^ iivith tlic beautiful 
pairs of swans sitting at either end. Fignro of the Sun^ YaksJias and (curiously) qf p Rrlma i.'Titi (ihc 
Yaksbini of Parsvanatha) were cara-ed on the atchitra^^ (the last cine an the wuth side of the southern 
tnramu These toratiiia appear to be the finjiJ cuLomiadaii of the cfEort to build up an imposing doorvi^y 
tn a fort or temple. It started at Haounmkonda (fig. 1)„ improved at hLokmupafcn and bcauti&cd at 
Aiaavolu (fig. 43]** 

Here at Waratigal, wc see four toranas, obvirHisly forming the fuiir entrances to the tempies, 
Ifafftcllate tfiandapa existed at idl, it would have been betweett the northertt loraiia and the tcnnplc 
proper: we sec e%*eii tjonluy the basement outline of a stellate structitre at that place. That this temple was 
not dedicated to only one diety is clear from the iisdroony of Kjeedabhirania, a Telugu poetical wurk 
describing Warangal of liiose diiys. A record of Chitaph Khan alias Sitapati tn Warsutgal says thai he 
reinstalled Krishna (Xesava) and Lakshmi at Warangal (These have been destroyed)^ 

A fragment ofa bold relief of Vkhmi (fig. 44)^ seen in the present day ruiaa of ihis Tcmplc 
(destroyed in the times uf lbraMiti Kutuh Shah of Qoleouda) could have been the image of ihe Kesav^ 
temple. TItcre arc small sized wonliippcrs seen on cjLher side of his feet, and the mace indicates Kiaava 
or Vasudeva. Tlial figure could not be a dwarapala. ^Die separation of the figure from the parikam^ 
so charactertstic of the figure sculpture of Ganapari's tim^ is seen ta this* It is also posiUle that this 
could be a figure installed in one of the pial icmplcs inside the mandapa if such ones were added at alL 
Decorative sculpture reached its seenidi of admixture Ln this temple* We see raws of liorui^ elephants^ 
Horn on eleptmnls, dngle dancers^ piurs of danccra* dmnimrTs* ladies in different poses(jj^. 45a, 45b^ 43c)( 

'*Ia. illixlKitpluicAstiKifRjEli b £iHfad in tke llim Etanc (Kakum, vHiuJk EcriuimdA RDoUaer hmer boi-iikdEiry 

waU q| tsqpjc tisereu The Huiifi trtnplc At AiuavdIu wba biuifi - to local reoonh - by RiidcA. 

Miiliarude^'a it a pop^iilar deity in norttneaHt Andlini and tUo in MAhArtjditrtL, wiiere he ii kanwa os Khtiule- 
atyt. One of pcdiiipa hiiih die iEdtsle insndapA ttow msi bdixe iliat n-mplr. The 

toof of llui tnoLddApa M tioi SlAt^ it b a ihort cone of teveral fikii'eti Aiid thjl Eype d itidf b [bund AgnJn ooly oa the 
amaJl tfililxvtA tc the wal of the ^^rral tBiiple Ht Palompei. Thh kidd of loof doa nof sppw ftewhfTe And vet 
can thcrcfoce aiaiKn thii mnnHiip* to die tUJifii of Gaiia|iati. Aioiiviilu hm the dhtlactiail tsf A J P iiftii Fr A l jpcakArS 
imd the ihiid lUife lorAno odorm elU the ihree pfoviiSed In ihAt pnJiArA. 
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Worshippers with garhmds of flowersj four-handed Vishnu figuyTCS^ floweiSj and a judieioUA 

jumble of these were carved in ion^ rowii, vertically in door jambs and hori^an. tally on the backs of veraniiai 
benches ofitonc^ parapet md cross capitals. 

X^t but not least, a tnentbn must Eie made ofaht^id [fig. 54), of ahciglit of about two and half 
feet^ no^v tti be seen in the area uf the then fan: temple^ TTtb sculptiirt in the bbek stone used for Kaka- 
tjya sculpture, is called ** Ptatapa Rudra's head "ITiis temple was huiJi in the times of Ganapaii deva^ 
and this prominent sculpture could iufji bdong to Pratapa Rudra^s Times, Tlie "flames' protrudifig on 
cithersideof the helmet or jalamokula, the third eye and the row of skulls round the crown, could indicate 
Shiva. It could abo represent Ekavjia or Retiuka, ofttsi Hurshipped as a head only^ 

Spiril ^ iht *■ 

Daring the Western Chalnkyan regime, carving nf puranic stari^ on pillars and lyricat aApeeU of 
deities in niches were ihe general practices. This was undoubtedly the result of the religioiia mavementi 
spreading from different eciiLres in tilt north and south. Hie advent of Basavi:5\^iu:a, Vccrasaivisni. 
Vaishiia\i5in from the south, the political rurmoil tn Kalyan and RiUichipura and the spread of the 
new kingdoms of the Vadavas^ Kakatiyas, Hoysalas, Pandyas aiidTelugu CJiolas, tlirew ixaiv'entions of art* 
life and religion into a huge eonfiiBian and the Joy of life^ consciousness of might and love of decorati-on 
characterised the sculpture of the Kakati^-Bs. the architecture of the Yadasnis and the Moysnlas respectively. 
The Kakatiy.ks sprung up from the soil, ruled and conquered by their valour, strove for the fstablisbrooil 
of a welfare stale by constnieting tiumeroiLH large tanks, patronLsetl learned religious pontifs, inreatcd 
fifnsfrir fcudals and i-eleased people in general fiont the iron bonds of iradition and its nuthorily over them. 
.4s a resull, the gods of die puraim dressed in the pend jewelry nf ihe times siarted dancing iti joy ev^eti as 
so many temple girh did. Nor were they insistent on the traditional retinue. Their vehicle served only 
as lymbqist their retinue only to play secotid ikidle to tiich ccsiacy and their w^eapons as aniaii 2 cnts+ Sac 
w'as not of any significance, male deities rould have female retinue, on the door jambs as at Katakshapur, 
P^iiampet and jajearamt or mixed retinue as at Hanumakonda^ Palampet and Kondiparti and dwaiapaJs 
only as at the Swayambhu temple. (These dw^ampalas arc to be seen now in the Vccrabliadra temple 
to die east ol the Swayambhu temple mins}. Gods enjoyed ihcLr visit EO ibe earihcn world in recunrent 
rows, along wuih devotee crowds, oti the trbtiguliir ceiling panels, and in imci&tentatiom mixture of 
nntamciilal carving oti the friesfies. Tlir insdnet^ ofaiitntab goi suhlimated and they gathered the eoinpany 
oI birds. Dancers and yogis, hunter? iind deilieSs, i(r>ldjers and gods, sunk tlicir diFercncm and lined up^ 
Tlic naked Jaina gum, the dreeing maiden, the family dicty and the all pervading Vishnu came down tt* 
sit together on stone to enterlain and e-fLlighien the multitudes that came to Wirship in temples. Serene 
worship wail followed by ^tigjStbhfrgi^. J^epa^ dhoopa^ tsmlula — nil the eighl kinds of oHcrings^ 

and hnally by dance and song even In Jain tcmpica I VTsitors could lx: seated on The stone Ixmchcs m 
the vcrandalis and witness the dance recital at tiie centre uf the maudapa even as the gods installed 

in the three temples round the ranganincKfupa did- Hie resuscitation of the vigour of human life in that 
area which wa.* an mtwhile jungle blnssofiied In iiu enthusiastic inflorescence of sculpture on every 
inch of stone that was drived up, yd avoiding ihe vcKatintu opulence of design and omamr.ul. 

is uhserved in the central figures, and in the delicaiiy nf the iunhs and ilte rhythm of ilic 
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THE 4CU1-PTUM OF THE KAEATIYAJS 


pous. is vkiblciiL tlic wc^pc^ns aad vcbides thoug^h not in the oompflaitiofi mr in tli£ other 

minor chamctcrs^ Rtipahkeda is noi. so patent duougli hftmfa ii not aitogether ntiglrcted. llie retinue of 
Braltma on his hama and the Ghennakesava of KataLihapura show c^rcs^ion in their faces, whiLe the po^ 
of the limiis arc expressi ve of ihe spirit withini whieh is 3Jmo4t the joy of life* 

VEERAKAIJS 

I>evotion to faitit and devotion to duly Bowed Into duilmct channels of sculptutal representation. 
Devotion tn duty was mvnided by ctiiiimcmuralion of tlic eveiu on a Vecrakal or herostoiie- UnequaJ 
hglit resulting in the death of the bimdicapprd soldier appears to lia\'e storied this class of sculpture. We 
leein die Kakotlya empire veetakals nfaevcral ty(Ka. At alinut a liundred yards nurth-cast of the eastern 
gate ofWarmigal fort, we sec vecfitkah of a iiuiiibei-or iiifautrymen and liEirscmcti in aetiiMS*. Tlit special 
feoture of these veerokals Ls that the hooc^ have umlircLLu of hunouj above ih-em. They were generals 
or nobles. .Ai Ainovolu, we see a lancer w-slli his shield. On the play groiuid at Pattanchrru^'ti is the 
veemkal For a king. H« ha^t a shield and he Sifts lib hatid with a sw<ifd, Tn Somaiiik al the south-wesiern 
border ofthe Nellnre diatrictr fig. 46, Plate 111, wc sec a huge stone showing a rider in actian and f om 
tempted to assign it to this period as it has an umbrcUii above the hero. In Gudimallmn and Pushpagiri 
we see archers in action, (Fig, 47) . Tlic Kalcitii)^ army wus tMdited with hiiving nine lakhs of bowmen 
and the aliove two places were invaded and conquered by (he Kakatiyas^ Tlic dresi of these hcinoes agree 
with that of men in Knkatiya deresrative sculplnrc. Heroes^ who died fighting to release cattle from the 
hands of robbers were alio commeriijumted rhi^ way. At Veldurti near DronackaJanu w^e see ^ bem stone.- 
raised for such a one. A lierd of cattle in the lower third of & stone, a battle in the centre uitd the hero 
being taken lo heaven by cekstiaJ cliowr>' bearers in the tQ|>-nu»il part^ is the full form of such a stone, 
Artuolly oil the three lecnca tnay not be found hut any two i-kOuLd clinch this type of hero stune as 
one raised tn commodoratc a defender of cattle. AU iht^ heru atones have one characteristic. They 
all depict the hero In action more prominently tltnn they do the consctpicnce of the action, i.e. the 
heroes lift to heaven. This is a realistic representaiion. 

VEERASAIVA DELUGE 

Devotion to faith gave riie to a distinct branch ofsculpluxe Imown os Vecrosoiva aculpture in the 
dmm DfKakatiyas. Due to the unrest caused by Ute invasluns of Mahmud ofChazTii many north Indian 
Saivltc pontiOs migrated from Dahnia region** the region between the Narmada and the . 

Even in the times of FlraLa - 11, a T'ridondi* cajne and settled in llidlmhasramii- Tlie Knlaehurya rebeUion 
in 1160 A^D» followed by che upsuTge of the Veetosaivitm hmughi about hemic dcedi of devotion like the 
cutting olF of oneV own head aa an offering in Stva or Saktt. One ijf the panels at Niahobaliptiram shows 
a dm^tee trying to cut off his Iiead before the Devi. Ndlher the CImIuliyas nor the Gholas appear to have 
followed nor portray^ itus grotesque form of wnorship. With the advent of EkonLarninanjid the patronage 
of Bosavesvara this horrid wove of devotion—tolled over the Kormnda and Western Audhm tmcH. C^e 
immediate edbert was the desiructio/i of Jaim, who do nut rect^gnise a Godhead. Their temples were 
levelled, their tirthankara figures broken and they were put n> the sword in the name of religitMi. in 

* C tm loddsml Id Sd D. Saaiavxnf bo id Hunmnaknuds fbv ibawin^ ihas tq me. 

— Vene 23 l 
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KAlyaD aIoWt twu lokh.'i ofjaiiii Hrrc said la liavc been Juiled. Wtmteverbe tbe truth of ihul iradition,^ 
we see ta-day tuimbcrless renumBts of the dcftnietionof Jatndiriaoaiid sciilpturfs all over the Axidlim 
and ihe Kamaioka coujitdis. Kolanupaka was a sirangH.j)Q|d of tho Jalfii and Xhtre were at that place 
dutinct temples for all the twenty^raur tirihanlianis. AU these rrmplea were cH:oipierl by Saivitesand 
converted Into Siva temples. EasaveswaraV Saivism was not drsma from iht "Vcdiis, be derided ike Vedic 
beliefs and practices. Malllkarjima P^ditaradhya, wko hailed from Dak&harama, Interpreted the Vedas 
in a way to lead to Sarvkm and spread that cult In coastal Andhra. At D&lshaiania, in the Godavary 
delta, the Kokinl kingdom, and the Velaaatichoda tracts of Gnniitr OiiEtrict he caused wide destruetinn 
of JainshrLnes. We $ce ai Penutnancbili, Achantap Penugonda^ Sivaganga (nrar hlasulipaiain}^ 
Knlanupakap and many other places fragmeiiu of Jain ihirthankani sadpturdtT mutilated itt all possible 
vmy^. At CJiumdaTOl there a leligioua diipiitiition between Pandlta and a Buddhiet pini/the result 
being the murder of that guru by the fallnwers of Fsitdiui. Tnidition has It ilmi PaiidLia lurmuJcrrd hla 
eyes at once for that nnlmge but got them bark at Amaravail, where lie received A letter and hkmma 
from Easaverv^ra. Wc sec broken Jain ligura at ADiara^uti and Nagiiijunakondu. PandiLa AiudJiya's 
Saiviun found favour in Uie Kakatis'm daminktis and a large number ol hU folk wen live in and around 
Hanunmkonda to this day. The dcstnictinn of the Jain tcmplm of f'lammiakjQnda and Wanmgal fnl low ed 
the visit of die great Telugu poet Tikk^ia of NcIIore*“ 


GanapAti received the great poet with royal lionnun* heard the Bharata expcninded by Tikkatia 
and arranged a religkius disputation between him and the Hanumakonda Jains 'fhe rcstih was 
unfavourable to the Jaftis and their tctnples were pulled dow^n and ienm datiDyedi. Tlte libckatonc 
Jain figures now lying in the CHtaph Kbaa mabaJ would have lost their heads at that ttme. Ganapathi 
undertook a southern military campaign and first defeated the Vebmati Chodos of Ckandavoh The 
Velanaii Chodas w^ere great patrons of Jaina rdigion and Saivism supplanted the Jainiixnof Ckandavol. 
The Siva temple of that place La stellate in its rear, the huge linga rising higher ihan a man's height (and 
representing jyodrlinga) could liave becii polished to limt glassy ttnoothness only by the smlpiora who 
knew* the aMndiol Falampec^ We see another of its type in the Vijayawada Museum. A huge GaiiApaihi in 
red sandslont {now seen in die Vishnu temple of Chandavol) and the ounixed sandsione naiHli in a deserted 
garden were probably made and imialled after this invasion. This Ganapathi figure has a very- very 
small area of the parikara st ill lefi at hii; hack bis fnrm havnig bom worked almoit in the rrpuiid. The 
e:«pcdLtion preiucdoii n^uthwards, destroyed Uppugnhdur Jdn establuhmeui, and renehed Mclkre* 
The Jain centre near tlie praen! dny darga in Nelkire was destroyed and the Parsvanatlm figure there 
mulihiied [tiuj one b now embedded hi the basement of the Judge*! bungaJow). Tiic big iHtik of 
Vellore was then comcructed. Mnnumimddhn w^ rehtstAted and as a token qf gratitude he instailed 
his tutcllary deity Rnnganadha at Elovaram on the Kokatiya side of the river Krishna. Ikat hgure 
made In grauEte and endowed witli die polish of the Pahimpet naudt is easily the best hgure of Rangaiiutha 

^Thcrc K4GrC fSmla famTlt Ba c/ rulcn Mt Kolksda lEL ihr C^ttlXpr Diunct, FottApi bi UuddapilJ] MnH KrHTiifl*^^ 

in llic Guntur dutzicL The PulUpl Ghaiu Iniichcii ulT Id ^tdbrc and mkd llictc Ibr a CDfuktcmblc pcfipck 
dtizing twdftli, ihirteoith and faurtoQuh emtuo^ Mtflw n iy i^dHhl II, vha was ruiDig dunim Gaupiui'i 

tiTTm mil ae d h:iujili in bittk ham hu coinhtt Ayyjina and B^yysnJt mod was drlvra out. Tlkkutui id hk mm 
ns M snaE poa uod phllwpha- ^ iicdertiXlk « jrtumey m Wsnngal ta penuode G&nspsii Iq hamfeat 
■nd iritniDEc hu pAimn MsnunLuuddKar The erfand wu a cent pa- ^xai iuem 

IJ. ScmiudjCTaz^yiiza by Kuchnuftchl JsggTkkavi. 
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now seen lit isuiy lemple- Thanks to tile utitiriiig cfTon of Dr* R* Subrahmanyam of tli« Archacfslogical 
Survey of Itidia^ he lies now at N'agaijunalcouda to bless the great lake fmro one point on its brim* All 
along ihepatltorGannpathi to Ncllore, we see along the hig Hoc of villages* carrying a suffix "Padu’ 
after their fuimcs^ Vci!Takala of archers and Sati Eionesp Tiir Ganapathi and VixabJiadni on NclLore taiilfi 
bund were imtaAlfai nnly then. The invasion proceeded as far sdtilh m Kanchi in the south. The foun¬ 
dation of Eltavirakshetra at Athirala in Ouddapah districi imd Palakkad in Arcotdistrict could have been 
due to Ganapathi, 


\t:erasaiva hero stones 

ITic most important renjli of this invasicFit was the spread nfVcjoasaivasoiIptiirc ill the souihem 
Andhra districts. This branch was cniirely an ofMnoot of the papular movcmoil. Just as Amaravati 
sculpture was ihe fruit of a popular awakening to the pcwbility of universaL emancipation, Veerasaiva 
iculpturc was the fruit of resurgent ihci^ waiting to assert itself to the detriment of IntellcctnoJ negntiDH 
of a godhead, who when aocepied^ could very easily be the refuge of an emoiional surrender. This 
wave of daring Veerasaiva devotioit submerged the other religions in Andhra Pradesh for two or three 
coitiiries* In the Hyderabad and Golkonda Musrumf we see a number of Veerassiva devotees (fig. 4C 
Plate IIl)^ who are cutting thctr throats or stomachs in fulfilment of a vow of theirs. Celestial messengeis 
wave their chowrics an either side mdlcatiog hi^vcnly bibs as their reward. The rdigtous attire they 
pul on is interesting. Their head-dr^ is characleri&tic. Sex is no obatacle nor a-itcrion and laHirs air 
also doing the same sacrifice as men. They are cutting their necks frofn tfie ficmt* not from the back. 
The Kannada practice was to cut the neck from the back as seen in the Kambadur aculptnrra, A 
Rayadnrgam sciilpturc shows a devotee fading as a felled tree on a row of lances arranged in a line. 
Kreedabhiramam, the Tclugu poem of the fifleemh century describes in a long verse the horrid exploits 
of Mailaru devotees. Somi! jumped on to red hot fire of glowing charcoal; some aat in slings tied over 
pits set witii arrows pointing upwards and cut the slings with knives. We see at Neliore^ a soslptnrc showing 
this (fig. 49). The Veoasaivilits in Ganapati^s army might have shown these exploits* The characteristic 
head-dress of the group irt Hyderabad is seen over this figure also* He is cutting the rope of the cradle 
he is Sitting in* Jhc fold of bit left leg to Ensure stability and the stretch of his right one to keep the rope 
stretched, Bpieak of his tciiaclous resolve and reckless abandon of the transitory comforts of life. Some 
(says KreedahhirarnamJ pierced the skin, of their heads with a link and sw'img in the air suspended by that 
Jink. Such a figure is seen m VoL tl of the Telugu Bhasha Sarvasv'aia. NcJIdtc and Mollam (the cipital 
of is Naga line of|irLQCta)sculpiujea show a throat chipper (Konlha Kattcra] with two hills to be operated 
by two hands from behind the neclc This naga modification of die instrument of self immoLatiLHi facilb 
fates ihr cut-head fall mg on the fret of the dedty. On the outer boimdary wall of Sri Saiiam* which 
wits a great centre for Kapolikas from the timr^ of Bhavabhuti (Jlhcentiiry), we see a KnpitikM oiliertng 
his ent-bcod in a plate to the Iprdf At Veldurtl ts seen a very intcrestmg sculpture of a religious lacrifice* 
Down bclowi we see two men on an elephant. One has a swonrl m his hand, the other Is the mahout. 
In die centre arc two seated devotees without their heads. Their hair was lied to a bent branch of a tree 
and their heads cut off in accordance with iheir wiih by the man on the elcpfiani. The branch goc^ up 
with the heads in the second panel. Ute third and top panel shows llie two devotecji being taken up by 
cel^ial chowry Ijearees* (Otherwise the p^cl could be describing a punishment)* On the riverside 
at the same place^ there is a secotid one similar to thia. 
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VEERASAIVA HEROES 

Plghtiiig TO death in a crusade; was cnosidcrcd bcroic and was commemorated on stone* At 
Amarapur in the eontb-west corner ofihe Ananiapur distrietp nt Pushpagiri and Nellore^ (a number 
of sculptures arc gatlicrcd in die ZilLa Parbhjad Mti3euJia)wescc soldiers of a religious war Cimniifuiiorated. 
Buip what ii more intcrestiitg is the type of sculpture depicting solemn vows^ wbierh precede the daring 
fulQlnmni described already. Ai MaiLmapalli (cDilege hail)^ Vcldurd, Yaganti and Nellore, we see 
fcujpturcs of devotees vowing by tlic side of a lanDc {£g« 50 Flatc IV]. They would either bend it by 
pressing their palm on its aliarp head or inrmolatc ihrim rJvra on it (at Hyderabad w^c see nnr or iwo 
hurtling campljor (incense) in their paJmsI fig. 59 Plate W)* In Ndkirc (fig. 51 and 58 pi. IV) and we see 
a hefu bmndialiing a bent sword after bending the head of alance. Another of this type b in Pushpagiri. 
A votv is abo taken with a tiny pmmvatta and linga in the right palm^ keeping the left ofie as a canopy 
over the Imga. Wc Sec a rcprtscntcitroii of this in the temple at Jaiadanki (hfcllore district] and also at 
Rajahmundry (near Rantiikri^ihiia maih) and MitdanapaUL All tli;:^ plBCCs. were within the empire 
of Ganapatideva ajid Veerasiiivism was respottstble for liie above described sculptures* 

SAHASRALINQA 

Ganapatidrva completed the Wanuigai fort walls in mud and stone. Et pmlxibly in ttis 
times that the Shhasralinga Ganapati temple (now Vi'itingly called Veafcaicsvarmiiiya] was built. The 
I m gn. in that temple isSfUd to be the one now to be found in the msniiapit of die Kailbugga 
temple 52). We sec a ndimnz/r/z^ in Alampur but wc da not know to which pcricHl it belongs. 
The casiem Chalukyas made a huge eight feet linga in the shape of iin elongntcd drum and covered it 
with horizontal and vertical ridges to throw into medium relief^ a 'thousand ltngas\ Such saliasina— 
Ungas are to be seen at Panehadharalii in the VisKakapatimm district and at Ohgcrla in the Guntur district* 
An ititeresting type of ashhiJiarm Mkl Hag^ is found in Nelliore at one of the outer back comers of the 
Moolitsthancsvara temple. On a stone cylinder are bored small holc^ into which the 
pegi^'ofsmall lingafi are driven^ so os to make the origizuil liiiga look like one studded unifotmly 
with lingas all over ila fiirfajce* In PilklanLxrri, in a twelfdi century temple, the YerakmwaiayaT ^ 
cyfindrical linga riles tci ime foot atwve Ihe pattav^lU anti i!ir:n to nine inches metre with a larger diameter. 
'Oic small Ungas to make the multiple linga are cut an dus ponion oi larger diameter. 'Fhe Saimsraliiiga 
(now ill KasibuggaJ was installrd in Warangal originally by one Mantu Annayya and named Saliasm- 
linga Gimapatisvara. 


VEEILVBHADRA 

The temple of Wemhhadra is said to be the oncadjouiing the excavated pit of W'arangaJ on its 
cast* A figure of Vecrahhadm (fig. 53) is seen within the Sambhuniguili* That une cpuld very well 
have been the image of this Vecrabhadm temple, judging from lisske which is comparable id that of ilir 
Hidimbasraniii Virabliadra (fig* J O). Eri this piece at Warangal Vcerahliadra has completely come out 
of the parikara. The carving is quite vigprom though the ponidtt above the waist does not become lire 
portion bdaw with the alert position of the legs and vigOFDufi wielding of tive weapons^ The cutting of 
the parikara indicates Ganapati's period and there are records of his period announemg ^ fes lo Virabhadru. 
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In thf Galconda Museum, we see afiother Veenibhailra^ He Li vo'y canvendonai and meek. 1 

wfiuLd like to ^ one step fiiT thrr and aay timt he was made by Jains newly coii¥ixlcd to SaivLsm. T> akik it 
ii jiat there, the body Jinc of Veexahhadra^s right Isafier the body lific of girls in Jain mmiature paintijig* 
The upper edge ofthe parJkara U rcuoded off as for Ghaopur Aliibishiiiiiariiimi of GaimpatPs dmo. 1 
personally feel that the Vecrabhacira of Koravj betangs also to Ganapathi's times, for be biia a general 
resemblance to this WaratigitL hgurcC&g. 53). Koravi was an early Chalukyw centre but ibe warrior 
Veembhadra loomed over the horuesn only with the rise of aggressive Veerasaivism, his pnor farm being 
committed to the as he sat by the side of the Saptamatrikas^-^ At Vcldurtl (then included in the 
ICakadya empireJ, we sec in the Veersibhadrii temple, a Chola Veerabhadra (with ihc characteristic face 
of a lion on his belt)* thin jewdry, natural human form and a parifcara trimmed round the body Gudioe. 
Tile Vardhamanapur (conquered by Rudra) Vccrabhadra npproadics die huiiian form 
closely that be appears to have shed ail traces of hissupenuttura] powers tube more a petribed actor standing 
to repTfSent Virabhadra, This figure was due to the Kandur Qiolas, who were favouring the Jains and 
that partly expLains the meekness of this Vjrabihadra. 

ARCH1TRA\^ 

The architraves of die Swayamhbu temple ccZiocd in other small tcmplfA rouiul about Warangal. 
'file Ramalingcsvara temple of Mattewada and the so-called Anjaneya temple of frianumakonda are 
two examples^ On the architrave above tbf doorway of the Ramollngesvara,. we see Brahma, Kumara^^^ 
Siva and GanajNiti daticing. Each hits A pair of drummers and timiC^ keepers on either sidCi The vchiclca 
are omilied entirely h Qfi the door jamb of the Anjane^a temple of Hanumakonda wc see much taller 
figures^ Srva with eight hands and of a height about niie foot—is seen, dancing In the centre. Vishnu 
and Ganapati are on one side and Kumam ;tiid Bralima on the other side of Siva^ Tl;^ 'cornice^ for the 
door jatnb and the CajalaJcshmi are there as usual. The groups have never been dramatic, they arc only 
lyrical, Tltesc door jambs would have bckiiiged to two old temples of the tiims of Ganapati* fnrf 
Anjaneya was unknown to Xakatiyu sculpture, and Ramallngewara wm not mentioned in the records of 
ihcssc days found at Mathewada, The beginning of architrave carving made in the times of Rudra found 
their culmination in Ganapathi's timta. 

SCULPTURE IN OTHER TEMPLES 

Sculptures formittg the images of temples outside Warangal are also mteresiing. tn the Ilydera* 
bad hfmeum we see a bold relief of Bhirava standing In a graceful pose. 11c hj^^ four hands: the righ^ 
Jmklmg a damaruka and a sword, the kft ones ludding n dbh of blood Mi<l a Chaltiky'an trident with 

3^^ Cunciu^y, V^^aalihiyirm on oiit oC ihi Lriulguiar punch of SM/nyumbtUu tctnplr, facildl a- vtcna, OiDt the ^’woinl sad 
■hJetd 1 

33. Tbc ouiy example of the faidowmjf Kumua with ikrcc &wil Hradi , iceii 4 I CudimBllw w«a 4 XHitEnU«l 

ihrougll aiad H KCn hm snd cbcwhefc on K4kluE£yx Timpln., Even wfaik be sidi gxi a. pcxcGck with bll 
oafttadt, Ke U endowed with tripJe hcxiiv u in the H^dsihad MiKmn Sgmr Yjaignnfi of KueofioJ 

dhUict ti4J an tnla^stia^ Kimmin will] lix iKnds in a Line aa Ibr ihc Voigi Jbi¥iEna- Tlul figure 11 in ml msad^ 
ItQfK' and pCHlhly hdoc^nl to HaHnimi ChshikyAAi StAnding' l^junuixA u Kcn iu niArbJc xt T^ 3 -[p~a^ iniMfeQnidA| 
and Aho in ibf AlAmpur Mukueo in unditcine. He b Jviiztd sIuhILu^ boide fib cnouft in Iribhaiu^ pMC bi 
wcitcm CliLAiukyAn Rmipturr it flaHaitri and abo at Alanipur. 
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ddublc carved prongs. His duhcvcllcd Imir 1* ^ type by itself widi rio^ at the ends, lUte the msine of 
Bezwada lioiiB jmd the Cibola liOftVehidc. Natarajn of the Chalukyas is not seen with flowing ImiFj, thai 
disCinctioq being dnuoacriahe of the Cbolaoftc*^ Kobtiiyn Natufaja is after the Gbalidtyon one tiiiff- 
This Bhirava could have been the Lmi^ of the Bfuiava tranpie of Wamogal described in Kreedabkinuna. 
He hiis aiid] parikam but he is too li> belong to RudraV Hmes. Tlie crude left*foot tall Biiirava 
of Mogilicherla could have been a very early tCakatiya figure and the Kodbugga Bhirava h too ineek and 
calnit be v^'as made accc^diiig in the HoysauLi S|hrit, A latct figure presented by a Rajuhmundry mercimiit 
to the Stiiiailam temple rescmblei iids Kasibu|t^a one. Bath were perhaps hiier 4 idditiniis. 

BRAHMA 

In ILmumakniida itielf, one or mxi figures are seen even inHJay iti the lemplta, whielt are attri¬ 
butable to Goftapatts' Lima. Brahma ii seen in one tempk. He Im-i tltnx heatU vi^&lc tlie fourth being 
on the rear side. Me bolds a and a nil in tui barls htmeb ^nd playi on a wfsa with dir Twsii ones. 
On Eiij side Li abo playing the \'cciia. At eilhcr luid in the bottom, there Is devotee. 'Fhe 

jeweky round Brahma's waist and bebiw^ and the tribhiiiLga pew indicate Hoyiaia influence and the 
bold parikarn without any holes indicates an early pcfiod of Ganopaiis ' rule. Wc iNee oilier ligures, as 
for instance Bbimva niiid Kokati with ihoc churacirriitita^ under the trees in Hanunii]konda+ 

Ganapatlii cstabLL&hcd a vast empire orniprmng of Kaljnga ofi I he cast, fVitJadieruvii (modem 
Pattoncliertj} on the watt ^d KaiicUi rn ihe snudi. His armies tread ottx the length nrid breadth of south 
India and akmg with the religions traditions of the ^*eerasaivitaj sculpiural prelcmiccs too spread 
over ihc eropiie. The pjlish pcrfccled to its limii at Palamprt is seen on the huge lingaji (in granite, nai 
in the softer blacfcstonej ol Vijaj'awadu and Qiatidavof^ on ihe Jain figura of Vijayaw-adii ( Miiiieum) 
and P^cllom {Naraaimha temple)^ I'he red sandstone Ganapati and muidi of CKaudiiVti], the hgura 
of Kokati (or Chamundal at Bapatiji, [BraltriiaiO Kraka, KciU (Nellnte din:tricl)i Rapur^ Somosibi^ 
GiidiitiHlhiznf Clhipplli, and a hundred other plooa^ were tlie iiifluefiee of R.iJuitiya sculpture on the 
soulhcni stmesr 

Si- Tllr rumJbynavun tanple of P^liui|^ 1*™ a. iJiauv of vrtj rtrftrai r- jculphuo cia it. tls Huiiutii£r« sue 4±t 

remember tbe uiiiilzavc smlptutt of lllc Klksli^iu bol tbr gcntfil clidxScter^iix id iriniDuily defiermt fnuu the 
RiJikabys Ihalnt, mlc oul the of thst irtr4|^frr beiiEg duv: ta Rnbatiifw. One Rich k'aturc ■ Lbc diihevcUed 

hair iiTNacnta^ A smoct h UiediistK of bk tridml whidi imwiihgi tht mtirntiE ■Trrpuii^ intnutrai VEbmiiBl 
by tlie tiiie«r sml mckhikAtiaJ bty tbe tiiciipie). Each icklrnDi Are jrniAd tn Chola A third a 1)^ Hbumce 

ef besnb toT Bialuim juad die abocnee of die VoiimiuJa •□ invarniyy pnenf in lUkitiys indptUEe. MlJjtrple 
handi to oftm (pi’oi to dcitib ate misifig. EHk|slBl ue idirnra cm tbeir VcZnclD aJor^ wilh their cofuom Aod 
thk ii a ftuT: in Kokaliya irii^itiitr. Xh^- h^ind-drf^ Mnitbl bahib slid Jbwrr attkce df Isiifea at Poiuk^pU k diHirf^ltl 
from what inc ice ebc^diere. FIsnKi revnif ^ head ef AfnL sre shcpwfv hm u smwt ia ihe lame way an they 
appear ov«f the l«^4id of Chds Thr to aften iccn (b KAkaiiys leulpt'Liii!) nmnd the head 

bdlttuJp mnoi teen Jwft Thr tliMEaclicriitk cnrjxv wuh buck r rwfnh l ing ms±i|fii m Rverhangitiig xi m cuiofry m 
minips. Iltk tPinpir dm not ksvc the rai^-^nufiiiiipa Jin: ihc danea. Iti plim IhEkwi the phin ol ihlr Decani 
Ccmplc. The laqea nf the hsuin xTc like the Mil to. .liabyr^ to Ihe Wcel uT Bdtiry (See * OtaTtlk^mJl 

Arrhirremre ' hy IL Oomeiui^ 
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VI. RUDRAXUDEVI 


Rudra^, Gaaapatiu’s daughter siircccdcd him in 1260 A.D. She had to face lots of troubles 
m ^e early period of her rule. Bui two ofher generah. Ambeuleva of Vallur (in the Cuddapah dblrict) 
^ Gannojeddy from Vardhmanapura rallied to her assistance and dattwyed all opposition and fortified 
her ^tmo. She too set upon buUdipg forts for die consolidation of defence. Raichitr wtui fnrtified 
jmd Warangal fort wad w-aa pmvided with sione steps an Ita rear tide lo facilitaie defendm going up to 
the batllcmcnia. and escape devices liJtc the Icmpk of Macliulades-d were built under ibe mm! wads of the 
fort [fig. 56). Her partintlar mteresi appeals ta have been to desttny the feeling of separatism of 
ca.flcs, s^ gave her dnughtw Ruy^ anuna in marriage to a bmtiinin mimter of beta. She wonhtpped 
tte V^rasaivn devolea like Sii^idevayya and donated lurge tracts of land to enable m build 

^Ultts or nmOuu. Sbe annexed popular support by maHng fieqneiit pilgrimages to MogiUcherla 
fltTtCeT ^ Vaddapalli (Vinayata), .\inaitMu (Mailarudes^J and patronLg d« 


RuJrai™ was married to Chalukya Veembhadra the grandson of Mahadeva I of the family of 

Kollipaka but ruling actually fmin NidariaTOie, 
m the West Godavar, district. She was said to have adopted two daughter iMimmiadatnma and 
Ruyy^n^f and married them m Mahadeva 11. Virabhadra’ii brother”, and Induluri Anna of the 
s«ond Koknu dynasty". Thus the loyalty of coastal Andhra was made certain. 1, must have been 
due to this intttmte ridatio^hip that Kakanunma and Ekaviia the family deities of the Kakatiyas were 
establi shed at Mandapaka m tlie Wcai Godavary district. .Nidadavote itself has two leanplcs of the past 

nw ekav« fp, Rmokn,, Kanusvsri p, tovede^doped aitbdr 

tenilh m Ititoef Rud«l^ to ihe hfiawm .i Muftagzl. in tto th«, NW™di rtgfan thtrT^ n,«ir 

^ur= Df Kakat^ m Wsniega]. tlletr Wi pf tb«e The Eltonni* ^ 

u!^ ^ fart erm >ft=r 

. cenu.^ on. a» fau oTlhe Kabniyw. to rb* Monpks > dne insagr md it 

o^U-lfaeworthwu^^WBrtiJmdteheoskm^ 

^ ttemito « * .jtnfaDl of her h™d. 1W »inr fadlrt* heiuh befa^ WOOfapped evo, ww in 

!S i. bang i«Mlhipp«l JddnrX^e Hon^ 

^ a™r Al^EtolUUB or Renufc. „ « a h«d. Kan,«v«i ha* no «th«p™Kvphk famu 

IS T r ‘»^CIumtmv«i («tfanniuwfaj KUsnuc- ^ Kbo^ 

m *pco^y wonhipped bffate aU fHOvr wcad™ by NamfiivAmi^MahMfastn—add Aodhr* 

brthinm CunAei t^y. 1 i^ttot tfaJ. culwffi oiBimited in the K^iiy* litna jo »u tofiwoee pTtbe woohip 
CHiimiuniii under die lutdc by th£ myaJ Ikmily. wncmni 

Thb w^d t^i Mahnde™nwried ho bnnicri dau^ua-! Could it be that Nidodarale b enUed the 

Pan riiani i t hapemka paiuun’ due to thb? ™im me 

Hinory of Andlira^ uifawdiery dynajtia by V, Ystod* deri, 
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aad the Soivitr Scuiptureg on xht pillars of the f^Uen majidapa of the old Goimgesvara temple show the 
fervour of the devotees of Siva+ We sec al (his^ing^le place;, a relief of Akkauialmdevit the naked lady 
Salvi le roendiczuit o f the t ixnes o f AlLima Frabhu # On the top of the t^o old temples^ right above the door, 
we sec the figures of mendicants in die parimasana posture. That WJii the age of and possibly 

the figure of the mendicarit. who spomoied tin? foundijig of the temple, woiitcl have been imtalled above 
the dfxtr^ We see the figure of a Encndicant (Aghomsiura) m the ujche ai the b^k of The SaJiafiraiuiga 
Ganapiati temple pf tile Waratigal fort, and aiiio ai PedokalkpaJli. Ip the Kuinomrama near SatrtaLkot 
there arc the flgnrea of Lhkk haJretl mendicants. At Vcldurti, Fottapi, Sangom and Ndlore 

(in the I ruguianuna tcmplc-cowt)^ there art figijres of the mendicants, who were mainly responsible for 
the csiabli«hinciit ofthc temples coxxcerned. Ir was perhaps* movcmeni that spread through the empire,*. 
The Bturava figures at Nidadavolc, hlandapaka and V^engi are not fierce, Chaluk>:a Vira Bhadra — 
Rudr*mnta^s consort—was not [fierce! Tlie Iloysalaexample seen in tixe Kasibiigga icmplciicar W'arangal 
is found to have been adopted in the Clialiikyan and Kolani principaJities alike. In Kpnldevn*T a Telugu 
Ghoda capital in the Guntur districi, however, the Veembhadm of SambhimiguilJ was borrowed with 
oil liis dynamism. With further Chola itiflucncc he proceeded south, V^ccrahliadra wears fine jewelry 
and cams only an rjirtimary place in the Ncllore Choda patitlucoii at Gaiira.varmn and Muthukur. 

Rudramnm endowed lands and gifts to Saivite and enabled them to cstabtiih prosperous 

caipnica iLkc hlandara near Gunturi These were called golakis. Pmhpagiri in the Cuddapah districl 
was one such place. We see in that small village on the Penriar, many temples on both sides of the river. 
Tlic Valjanatha Ecmple wag raised probably in memory of general Vaijadandanatha. We see the 

rare Sri CJxakra msde in three dimensTcms [fig* 60, PI, V} in stone in the Kamakshi shrine of that temple. 
Indncirv'ara temple (in memory' of Roslitrakuia iudra], \risvesvara templei trikuta of the Kokntiyas, 
Clieiinakcsav* of HoysaLis^ Ebimesvara of the Vijayonagar period, there are any number of tcmpiei in 
FusltapagirL 

In the Veranda of the Vaijonalha temple, we sec several sculptuns^ veerakaJs, and puronic sculp¬ 
tures. One veerdkal shows an archer with a fully drawn bow (fig, 45), another a maifaru bhnia [fig. 58, pj. 
XiV) who bent a sword by pixi^ing hh liold on one end of it keeping it vertical, and is about to bend 
auDther^ He would break the head of the iance also. The pious Veerasaiva cutting off the heads of 
Svetombora Jains (fig. 57) Ls a peculiar wurkef for spiritual merit* We read the boasts of one of hh 
friends in a Srisailam record. A hu^liand hns lighted camphtir cm hij pidm and hU wife on one of hers 
(fig. 59 ), ^iany oUier iculptures might have gone dpwn into the earth due to their weight as yearly rams 
so fi cued the ^il. 


OTTTF.R .SHRINES 

The Srkailam lempk has a big sised Kokatiya nondi in the mandapa befiire the temple. Tbe 
saltasraiingesvara in one of the nieties \s like die Kasibiigga one, ii could have beep one pre^ted by the 
Kakatiyas. The PatasiiratnesvmTa temple at .Attbala was developed as an Ekavlra Kshetra in these 
times. We see a seated Kakati and standing Ekavira (?) at Atiimla. Rakati has her xistial attributes 
though she is more Chola in her chin jewelry and coiffeur. Her corpsc-^at is not sc^en nor her symbol, 
A sExake winds round a staff In the hands of the standing figure. Along with ft Visveswara linga, Visvesvara 
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nfB SCULPTURE OP THE KAJtATCXAfi 


saiubhu of th^ group of Rudramuia's religioua pFcccptors installed jl big Rakati figure in Socuasita. ll 
iA d 1 white sandstone and the broken pieces ofa Vccrabhadra figure lymg there show that the place was 
a lullflcdged Saiva E^sitre. 


The temple of Hhadrakali in Hanumakonda is WioTd to be due to Rudnamma- The figure 
of the deity today is a big painted CJtamuiida In reliefs We sia: a htunan body lying slrctchol under hir 
and site lias multiple hands. The temple and the im^c have been repaired a nuniber of tinna but 
the corpse seat is fortunately retained to enable m to ideniify thefamily deity of the Kakatiyas. Bhadrakaii, 
Veerabhadra's euuioft is not seated on a corpse and she is not endowed with multiple hands (we see 
a standing figure of hers in the annexe temple at Sangam In Nelkirc district)^ Ttiis Hanunmkonda 
* Bhadrakali' is artusdly Knkatamma, the guardian dcily of the Kakalij™^ 




Vll. PRATAP^\RUDRADEVA 


Pratapanidra succeeded Rudraninm in 12% A-D. He was a soMier par extaJlcnce, comparable 
to Rudra add Ptttla. The powerful fcudatnry Ambadcw^ who conaoUdated his position ddriiig Rudrairana’a 
early pciiMl, rebened against ECakaiiya auihority and jained handE with the Pandysin king, a strong cmany 
o t the Ralcatiy as, hoping to catflbtisbindepetideDcc. Prauiparudra proceeded south red deed the Kumool 
and northern Nellore districls^ delealed the enemy oonfederacr, pursued the Pandynn to Jambukesvaramj 
{well known for its Fandyaii gopuras) and cstabllslied his ovcrlondship. He had to parry the tuvaaioiis of 
the Delhi Sultans and his li fe was mostly spent in fi^ts. \Vc do not bear of any major Ictnples cnnstrucicd 
during his reign in and around VVarangal. Small temples of course rose throughout the empire. We hear 
of an IshtaJstuesvari temple raised in Alluru and a trikwlA for I sh taka niesv'aca, etc* at Romped u in the 
Ntdlme district for the merit of titat emperor* Taaguturu in the Pottapi region raised a temple and 
Palahkad near Arcot cunslructed a ParasurainaksJietra- The Bodban mosque was a Stellate temple of 
thtttc timo and the Tctmai, Manoor, Mudimantkyam lonplcs were raised in Ptaiaparudra's times. 

G.AUTAMESHWARA OF MANTHANI 

The CautatiKshwara temple at M^othani was raised during Pnitaparudra’s reign. There are 
several old templrs in the town proper, but Gauuuneswara on the Godavary evolved elaborate ornamcnml 
sculpture indicating a final sage, it is a trikooa and a thousand-pillared type, in reddish white sandstone. 
The ground plan ofthe whole temple rtacmbled that of Tarahes\’aTa of Hangal, with astellatc mandapa at 
the beginning ofa long plat Jbrm leading to the cjonunon tnandapa of the triple temple* rhcsmall temples 
on the pial raised at the comers of thcsqnare tmikhamandapa at Palampct were fixed up hereon either side 
ofthe antaralas (fig. 61,) of two ofthe three temples forming the irtfcoota, TTiis is a stgmfieant change, 
which incorporates the muior-icniple introduced by the Hnysalas as an oinamCDt to the mam temple at- 
its entrance instead of the mandapa. On the architrave we see danr i ng Brahma, Ganapadii, Natntaja, 
Kali and Vlilinu each with eight hands but not in the confused matrix of the Swayambhu Siva temple of 
Warangal. Tlie over-all p.ancl is not bald as in the architrave of Ramalingesvara of Maltewada, it is a 
characteristic arrangement of the figures in separate arches provided with over-hanging * mango ’ crccpecs. 
On the vertical dooijamh ofthe imtarala of the west-facing temple, wcacc on the perforated plate rising to 
B man’s licight, Jain figures in the Padnuisana poaturc. Co-e.xt8tencc was not only tolerated, but turned 
into fricndslup. On the outer ‘ wall* ' of this temple, we see Marasimha, not with Latshnii sitting on his 
thigh* but tearing out the intestine* of the demon and wearing them as a garland in the Hoysala fashion, 
k^ahed r’faginis, chowric bearers, X^asadeva, X^aruttaon hi* Yali and Brahma are carved in relief- On the 
eastern face we sec A-nrlhfdcaji in TMaTTitia ra. Same figures greet us with a Ghangcd arraiiguneiit on Uie sc^juth 
facing temple too. Vaishnavi on the Gamamesvara temple brings a cult deity out o f her sanct ified seat 
in the sapeamatrihas into decorative art, [\X'c had already seen Kalcati adomiiig a whole frieae cm the 
irmnil trilmota to the west ofthe temple in Palanipet, The Kesava temple ofthe Warangal fort has 
a friac of Yoga Vishnu.] More explicit is a fragment (fig. 43 b} of sculpture seen in the Warangal fwi, 
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THE SCULPnJ&fi Of THE RAKATTYAS 


showing Vislinii with Garuda on hU right, Varahaswomi with an elephant as vehicle (the two nostrils 
showing clearly rule out Ganesa unless one can feel that they arc only holt* to receive the tusks, which are 
broken in this %ure), and Surya with fits seven horses below his feet* Tlie upper ha! f of the panel wilh 
its mixed curves is in a happy contrast wjiJi the lower half of horizontal and vertical bauds,. Stillness 
and motion arrested in juxtapasidaii to make a brillLmi panel ofsenlpture! bi iJic Siddhesvara temple ih 
the villtigc hlandiaiti, we sec a Hoysak^ Vcnugopaln, and Mahishamaidani carved on a pillar. History, 
socicts", purana and religion cacne freely into the imagination of the sculpture and got lieautifully fixed 
on 


rhe temple at BejjiUiki contaim beaiitiruJ work of aru Thai i^iJlagc is about ten 

niila tti Siddipct oh the liyilerabad hjinmnagHr rckad. It haj the generaS plaji orSEJdbliimigiidi vfith 
a garhhagriJia^ antanata 4Uid ardimmatid^pa wiTh doors on the three slde^ (Door^ became a necessity 
lo ptotecE temple propcfitcs and read in a Xarempudi retx>rd of liiosc days dml a devotee donated 
doors to a temple along with othca- gifts). The door-way of die antaiala has asione shade ad^^ndrig 
onward in three steps and the stkitara of the tefnple is stepped^ In the centre of the maiidapa is the Uiiya- 
ranga or eiroilnr platform with tite pillars at the courtiers profusely canttL ’^Xlie inner rtw f o f the tiaiyft'* 
ranga has the lion fare (Kecrtimukba) deoaration, as the va temple o f YNTarangal fwl should have had 

(judging from the large number of tnangular ceiling pieces carrying the iion face ornameni* lying 
^rattered in the pit}, ITtere ii the piaJ all round the miiidapaj and vtofie "pillows * to lean on wfillcsitting 
QB the piaL This docription shows that this temple must have been built just litc any Kakatiya temple 
was. It must have been built during the Kakatiya times. The sculpture however, has novel reatnres. 
Fig. 6S, pL V is the familiar huntress but she and her tnate arc short and stout the Kakai lya Ituntrca 

and her ftiend. The dancers too are short* 'This is due to ihe mhucncc of JTaiii painting wherein the 
dancers arc diorl and stout- The deitia wear crowns with rings arranged as the triple nmhrcllas arc, 
above the tirthankaias of Malkhed. Bejjanki is nearer to Malkhed than Warangal is and the influence 
of Jaina art of Bodhao (Podanapunt) on its sculpture b no wonder- Ihe temple sLkhara, and the pial 
in the toaxidapa are Jain influences. The panel with Siva seized on a pedestal and Vishnu and Brahma 
standing on either aide indicates the darshan given by Lord Siva io those * smaller ' gods after they failed 
to find the bounds of the jyotirliiiga- Thb represcnmtion is not mualJy found in Kakatiya sculpiure* 
The hgores are realtstiCj and are devoid of any potent sign of divinity. All ihis can clearly be unricratood 
if we remember that Jains might have carved these Bgmes- llowevcTp it is a happy feature that dcvotecii 
were given smaller size than the Lord* and symbols and weapons art seen to be getting more realistic. 
Hanuman near Narasimha ts amusing ; it was only after the spread of Madhwadwajtn tlmt Hanunmn 
sprung into irapcxrtance* 


Chlmakurci in the Guntur district was a famous centre for sculptme. Krishna and hia consorts 
Rukmlni and Satyabhama in bronze preserved in the Madras Miaeum were made in ChimakuriL 
Looking ai the mtaicians in fig. 43 c, and the above bronzes, one is tempted to attribute the Chimakurti 
hmnzes to the periled of the Kakaciyas and thaii, to the times of Prataparudra- He ought to be crediicd 
with a caibotk; spirh and not any kind of religious antagomsm to Jainism or Vaishnavlim as he patmei&cd 
one -Appayaryo, who composed a long poem Jinendrakalyanabhyudayam and also Krisbnainacliarya 
who composed ^cral devotional praises to SmhagiH Narahari (Prataparudra wm a Chaltikyan by 
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birth. And ICokiiliiya onJy by adoption). The dress; slimness and poses of the Chiimkiirti bronzea is 
strongly suggaiivc of the Knkntiya practice- llic Jleddij^ who siij[:ce)cdcd them in southern Andhra 
regiQiii favoured the carvtng^ of portraits in itooc and the dress of Anavenuireddv standing before tJie wesfern 
mandapa of Daksharama is suggestive of the Xakatiya practice^ 

In and around WarangaJ and the Hyderabad Musetun we see today nratJy carved soilptures 
installed in temples of thoic times. The Yoga Narasiniha of IlanumakondA (fig. 62) is carved according 
to tlue Chalukyan practice (seen in red sandstoEieiri the Rajarntrayana lonple ofKumarjUtitiia nearSamalkot) 
with realistic touch. Brahma in the temple near the iibnuy, is carved in high relief but is big enough. 
The asrit and pasa which he holds are conventional hut the veena he plays is a legacy' of his better h^f. 
Braiuna is mrdy seen getting mio ft musical iqehxI. The lady to hislefi* playing a dmitat mstnnncjit 
could be Saraswati. The tribhanga pose is seen to be cbaractcristic^ A SarasuTiti [lig* 64) was found 
vtary recently in Warangai, while the Enerchaitts association were getting an ezcavatiiiii done for a building 
of their own. Tlic over-all height of that figure in bold relief ij 2 feet and width 1.5 feet, Tlie soft stone 
selected for the sculptures of gods did not lend iiaelffor mega-sculpture, Wc ace huge dwampalas carved 
in granite for the Kesavaswayumbhu temple in the Waraogai fort and except the Siv^a Bgure, whose head 
is now seen bi the M:a4:tcred pleci;^ of the above tcmplcr we do imi see any Khkatiyii mrga scidpiiire, done 
in Ghlorittc scliiat. The carving ofThis Sftraswati is quite realistic though the face is nut inspiring. Tiic 
hig petab of the lotus seat are tike the Bejjanlti lotus petals of the scat oi Brahma. She holds an elephant 
goad and a pasa in her upper hands anda rosaiy ofbeads and a book In her lower bauds. Tlie paritara 
is hollowed out ro project her body Lntn high relief and the prahha tnuitd her head is like a 
toothed ivheclj :ts arc the prahhas round the heads of gods on the architraves. The tiaras of her crown 
are orttarunited. The frontal folds of hex dress drooping down before her are conventional k It is 
surprising that die senU'Ciieiilar partkara above her is not cmvTd. Some observers said die Is Gayathri 
but lier single head cotitratiicts that idear The Kakutiya J^lptor^ were very good ai carving multiple 
heads and they alw'ays did for Brahma and Kumnra. TtieSiraschakra appeam lightly to ha\T oanformed 
to the tantrie nmtrU of erect and irtvcricd triangles hut we do not see all the upper edges of the " iccth * 
horizoDtal, which would liuve been the ease if tantrie suggestion wm intended, 'fbe jiidicioiis hollowing 
out of the parikara success full)' sliow^ us the w^balc figure. Tlie Lack of this relief keeiify feltj when 
we look ftl the eight armed Vishnu of the Hyderabad Mmeuni (fig. 65 )p I'he carving of that figure is 
exccliem and the dwibhanga pose bighiy graceful. The lace is happy and I very much wish that the 
space between the body outline and the weapotu iie holds was hollowed out. The pose ii rare in the 
Kakattya sculpturcii and reminds us of Avaiokiteahwara. %Vr see an Ananiasayana at Kondiparti [fig. 66, 
PL XVI), This figure is neftlly done. The coifieur behind die head of fjikihmi serving the Lord is 
suggestive of a waiem ChalukyAU origin for this sculpture. In Basava Kaiyan^ there are many figures 
of ibis type. The Waningul (ixtling} Anantasayaim is also diffcreni fmm lids in pustur<^ wmp^itis and 
jcivdry/ 

•By the bcal finacrPcd mid beaiilifbky camsi figure aV^iklbfe to ttn, ii that ti F^jnehaala ftAayil (fig. 67] fmm. 
fUvfdi Shuyuupcl rf WjiriUlg3ll Uluq. il raemhka the Cheunm Koluva of &AtaLdLAjmf in IW«, crnifl.iiu3ili^ 
pdrikm and. wicApcilu«. but. is more dieaiistic thiua that 'OoICl The dibvioid imnot in tliai slifiii Hgure a not seeii 
here, 3 im 1 the fimUaJ ptiici ctf GamiiH and the lady diDUJTdKarerE are pTffiri ng. The rfCiliOfUmcim nf the 
Hnyvaia figuxef is sbunt toa, while the gHltlc bod af the waim of the lady atlcndailUi Os aln of the budi in ibe 
ddty*i right hlUld, loiggcil tive power to the Aill atandiog figure, The body CUtva arc amveedoniJ anH 

nal too realiJlk Id tugged the h Timan rDmi. 






44 


THE 84117LrnrirRE OF TIIE KMCATTVA* 

JAIN SCULF'rURE 

_ aettiptyne i^dmvcnt itnaU cliangcs aiid Jain traditioni cotitmucd Ut gti ramified in PraLam- 

rudras At the Pkdmakahi temple nf Hanonmtonda a Chauviaa tirtltankara sculpture 

added (hg, IIJ, I, IS hie a voiive temple (seen at Daksharanut, Kumararama near Stmkaramatha of 
Rtyahmundjj, clc. i but tlic garbliagrilia aJoue « carved. Three tirthanWi stand on the four faces, 
two «il or. the storey and nac at the siklmra, Tlic pillata on either side are square pillar* *«, m 
Ka^ti>^ jemples Oumde the temple we sec foundation for an uidinished Vosadi and a Triclicliatra 
sv-rnbol m h.^ reiief with woi^pers on eiiher side. Thb is thcsoliiary example of one of the askta- 
m^alos at the t.rthank^ being worshipped. We «e the sculptures oflion* on elepliants (in imitation 
of the edga oRlie hon-^orte) used ai pillar brackets but that comhinaiion cannot be called an exclusively 
Jilin moU . llie ^ichchaira Ui foimd on Buddliist siup^ but nm tbe BinTdlni. Jains adoplcd this diatinc^ 
t^ over lUtir tinhaiika™. In Pnitajmrudra's time trkhchatra alone was carved for womhip {fig. I la). 
Prauparudra made ilir Vdanw Itis trusted guards and assigned seventy two of them p, die seventy two 
^d posts of the fort wali. Wc sec on the sauthem wall, a smaU Kmplewith Kumbhandas sit ting at 
the ^ttont of ea^ o fihe vertical door jambs. Tliey hold the mils of two fisli with their two hands. Tlic 
feh bite each oth^ s jaws abow the h^s of these curuuis dwarapalas (fig. 12. PI. 11), The double fish 
motif iH Mtirhura (north) and die fish are jiiatparoUd there. Jain aitnadhis were imtrhed bv flat 

mnred nindhis, s« up on the grave or in metnory elsewhere, in the Kalyani Chalukya period. Here ai 

‘ "fTT are ^ as nUidhrs of the Jafn dead, \^'e see them atranged belore the 
Ciuu^^i,. mahoh A Parlmuvaihi seni in die Hyderabad Museum was perliaps One of the figures 
arranged in the gorbhalaya of a Jain temple of those times. 

i 1 fi Avery late practice of carving 

cloth is known, wc s« a figure 

^ tha m ,he Guuiur The^pfural Udge and another at Kota in the Neliom district. Eu,. we camiot 
^foitely «iy that have belonged to the KakaUya period. However, refi^ctn to a Buddhist 

\.^ra are seen m Kr^blu^ and MaJiiieddi orBdcfcalhi said in his record that' to question w'Lidi 
o^aiva Vais^ava, Bauddlta beliefs (ranwja is the word employed) » besrf, is meanijiglrss fls 

^ .s after ^ one. So, Jut conn^ctM n:mp|« for all. It was that catholic spirit that played in the 
lu^ and urt uf ihc Kakatiyas and wefind a thoroiigh mixture of the traditiam uud liellefi of .tlJ these 
rdigmns in the sculpture oI the K^tiyn period. The figure of Chamunda and Renuia spread ihrough 
lie I«.glh and br^rj di of south India. Trikocna temples were raised in ChontlavnJe, dman^^mmipedu 
die .Vidfore and Pushpogiri. The Kolmtiya method of covering mond-tpas by trion^or 

'I't ^ ™ 

lemplc like tl,e Dakshy^ one (for its «utbern immdapa). The long garland wo, corsed wiUi Ae 
dancem m Pattiram and Ku^rama, and big nandi, made at Daksbarama, \^gi, Nidaduvole, S-^uvam 
and several other plaM. Siva and l^va ternplm ate now built almost ahva>x together. Ifccoru^ 
sculpture on the temple walk ww amtmurtl os pre-fiihricated art in Korukonda, came to its ow'ti in small 
«ze at Hajarar^ m Hompi. J^ip^i, Fenukonda, Chufcfcaluru, Lepafahi, Chimdi, and many other 
tipples ol the Vijayx^r The monntithk manasuunhha erected during the Kakatiya period 

at Na^ur. ^knu^ Be^l.j grew to surprktdg heights at aiundt. Chippagiri. Pcjm^iDSam 
^d Soimpalern. Kakmiya^pture mrted the iW of .\ndluii sculp lure tmce more after it thinned 
down mio pcKik of eastmi ChaluJtyan sculpture since Amaravati and Magmjimaktmda. 



L : GATiWA¥ IS tlANUMAKnNUA 









3 : Chaml^kda at IIa^vumaxoniia 











L ^ 


4 i KAMAKStCl 

JIT Kanuukurif 


pjg^ 5 i jALANIltlAkA Hiiaihava AT 1?gtj<jURtI 













® An NAPOO iika at Kai.ewakam 



Fig ~ 7 ; Parsvanaoha at PAi>MA^r Temi’ue 













Fig, 0 ; \^A:4tl^tVA, ThOL-SAJ^D FlUlAkED TErJPLE, H-OflJMAKONDA 










fig, 11 i CrtAUViSA AT PADVIAIiSHJ TliMPLE 


Fig. : VEEjlAISHArRA AT HlDLVLBASiikAhlA 


Fig. i la: TsticirrjiATRA wiTir a 
Kailas ox it, Pausiaksiu Templi^, 
Hanimakoetoa 














Fig. 13 ; Gake&hx^ 









kAMAfl-A ‘I'EMWJi, PaI.AMJ'ET 





















Fig, 14a ; PUAM or THE Cheat TtMi-i.E at Palamplt 













































fl^. 15 2 Parapet wall of ma.vuapam. Pae.aw pet 



Fig^ ; Parapet wali^, Pai ami'ET 




























Fiji. 1 7 : Nachni ( Bra<3K£.1'1, PalauI'ET 


ftjf, IB : Bracilet KiauitE, PALAMPex 






20 : Bragickt figuile, pALAMPirr 










li!! : Bracket FicsirRE utOM 


Fig^ 21i ; Hi^trf-SS xi Pala5ui^ei 















Fig. 22ii; Door jama, Jakaaram 



Fig. 23 - Nandi at PALiVJiPET 



















Fig- t IlEAM Sci/J-PIbitE. PaI AMI'ETT 


Fig. 25 : Dancers at Paiampiet 




















Ffs* 2ft t Grolt on a Door-jamb, 

PALJVili-liT M'tlAirLE. 


: EJfl^ck^t fios^re, CJkanpur 












Fig. 2B : ClUlNNAItESAVA, KATAXiHAPXni 
















Fig^ 2& : Ddok Iamb. Nagncoh 

















Fix. 30 : Naoulamadu Ti!MPi.i' 















Fig. 3t I COATURgAIIKHA LlNE^An WaRANQAI. 






ftjj* 3^2 : CHATL-ftUUKHA LlKQA AT KalESVARAM 
















Fig, 33 : Door jamb. Waranoal 






Fig. 34 : Pilaster at tkR door Xaa<b, VVarangal 



Fig . 35 : AaciuTRiWB of thk Fort Temi-lb, Waranoai. 



Fig, 36 : R(JM)K OF RANOA MaNDaPA in WaRANOAL TiMPLE (Now IN H YOFRAHAO StaTI: MLSbtiMt 















Fig. : LiVKSlIMI at \VAFAK(iAL 



Fig. 3a : Cross CAi-iTAU ^\\^¥.AS^^L 















fig. 39 : Ui^ctiaAiTVE pAJtsi- : Keshava Teiaplf, Waranoal 



Fig. 40 : Lion B(tAi:«n3i of FfiLARS 













Ttf A Temple, Hanumakoni>a 
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Fig , +3 1 GATtWAV AT AWAVOI-tJ 




















Fig. 45a ; Decorative Paneo, VVarakgal 














431 > = DECOitATiVE Panf-1^, Waramgal 



Fig. 45c 1 UECtlRATlVK 


Panris, Warahoal 
















^^-46 * VttRACAL AT Soh£A£U-A 47 j PuSHPACltHl SaIVITE 

CRLi&AUER 



Fig. 475t ; VERttASAmTE DEVOt-EE!! 
KEEFUtfO THETR VOWS 








1 



Ffg. 48 ^ VsEltASAlVA OEVOTEja KEEPISC ttlElR VOWS 



fig^ 49 : NfiU-URE Vemasaiva 




Fig. 50; Saivattcs Taking OATUii, Fig. 51 : Tajiinc a vow, 

R A VAULHOAM >; t 



Fit * 52 - Saha^ra Linoa^ Waaancal 











Fig. :p 3 : VE£RAB^L^DRA OF WAttA^fOAX 












55 : KuftiAAA : HvuEkAHAn 








Fig. 57 i- VEERA£AtVA KimNO IaINS 





58! SAlVAJTt BliNaL>iG A SWORP GdITPUi BURJTOTfi InCHNSE^ 

AT PushPAUIRI (AUCI N^LUORF tod) TitEXR PA IASS, PuSMPAOmU 




fig^ 60 ; SKtCIPVKltA AT 

PtlSK^'AUlR^ 


f 1^.61: Facadi: ok im 

AnTARALA, KlANTItAM 








Fig . 62 : Narammha^ Hanl-MjVKONUa 






Fig. 64 t Sajeaswati* Warancjal 




Fig* 66 t AXAHTAJlAVAjeA, KoNDll^AaTt 


Fig. 65 I VjSIDfL, HvnERABALl Mlmeiim 


it » •- i* 










Ffg. 67 : Fanchalaraya from Hayeli Savamret 

(BY COlfHTESY tff EMDCtWMtNT t>EPT.} 


63 ^! 99 











CATALdGUED 











